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LET THERE BE LIGHT 

[THte decorative measures that create light & airy interiors 


A sense of space 

Opening up and 
lout to reveal your 
home's potejitial 


Attention to detail 
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INSPIRED DESIGN FOR 
(THE WAY YOU LIVE 

Visit our website smallbone.co.uk 
or call 020 7589 5998 
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SMALLBONE 


of DEVIZES 


Part of the Canburg Group 




BRIGH15 OF NETTLEBED 


George I style poplar burl bureau cabinet with ‘broken architectural pediment. The faux book fitted interior is 
finished with Chinoiserie black lacquer whilst the bureau section has a fitted interior and three serpentine drawers. 
Width 44” (112cm) Depth 251 / 4 ” (64cm) Height 93” (236cm) £9,585 

THIRD GENERATION CLASSICAL FURNITURE SPECIALIST WITH 1,600 DESIGNS IN STOCK 



Complimentary transport available to our 
extensive Nettlebed showrooms from rail 
stations, London airports, hotels & residences 



View furniture in situ prior to purchase, 
delivered by our experienced team on our 
Home Approval Service. 


DORSET 


LONDON 


OXFORDSHIRE 


York House -61-63 Leigh Road 608 Kings Road 

Wimborne • BH21 lAE London • SW6 2DX 

Telephone 01202 884613 Telephone 020 7610 9597 

wimborne@brightsofnettlebed.co.uk kingsroad@brightsofnettlebed.co.uk 

Showrooms open Tuesday to Saturday 

brightsofnettlebed.co.uk 


Kingston House • High Street 
Nettlebed • RG9 5DD 
Telephone 01 491 641115 
nettlebed@brightsofnettlebed.co.uk 
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ABOVE The exterior 
beams of this cottage 
have been brought 
inside to create 
a charming family 
home, on page 26. 
RIGHT Soft colours 
and natural fabrics 
create a magical 
coastal haven in this 
former sea-captain's 
house, on page 54. 
BELOW Bee-themed 
details add charm and 
character to interior 
accessories, on page 18. 
LEFT This handsome 
Norfolk farmhouse is 
filled with comfort and 
elegance, on page 36. 
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buyamag.co.uk 

Great magazines direct to your door 


i 


Pre-order the June 201 5 issue today 
and save £1 on the cover price. Go to 

www.buyamag.co.uk/EnglishHome 



and enter discount code TEH3V 

Alternatively, scan this QR code with 
your smart phone to go direct to 

buyamag.co.uk 


CLOCKWISE 
FROM TOP 

Employ blush pinks 
to add style and 
softness, page 68. 

Sweet honey 
recipes to tempt, 
on page 118. 

The joyful 
abundance of 
seasonal cut 
flowers is gaining 
currency in the 
design world, on 
page 124. 
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WE LOVE... 


Enjoying long evenings around our Portland table in our comfy Tuscany chairs 
Create your own design ideas at neptune.com 

Portland table £1,445, Tuscany chair £265, scatter cushions from £42 

*£50 voucher for every £500 spent on Garden furniture between 1st April - 4th May 2015. For full details please ask in-store or visit neptune.com/offers 



NEPTUNE 




A LETTER 
EROM HOME 


There is total disruption around me as I write this today. 
The English Home team has been relocating to another 
‘home’ within our office, and the upheaval has reminded 
me not only of the emotional challenges that come with 
moving house, but also of the optimism that a fresh 
beginning in a new location can offer. It is a chance to 
reconsider what is important, what is extraneous, to 
declutter and take a fresh look at one’s surroundings, and 
to enjoy putting your personal stamp upon a new home. Of 

“May is a month 
for optimism and 
fresh perspectives” 

taking a fresh perspective can reap huge dividends. You 
may be inspired by our decorating ideas for creating 
light- and- airy interiors, or you may be tempted to consider 
the gentle remodelling suggestions for better spatial flow. 
Then again, maybe our article on new blush hues will give 
a fresh perspective on using pinks and corals in interiors: 
the current interpretation feels so pretty and modern, and 
has certainly changed perceptions here. We have also 
considered two key movements that are sparking 
subtle changes in emphasis for interiors and gardens. 
Interior designer Victoria Meale directs attention to 
the importance of considering sustainability in interiors, 
without sacrificing style (on page 102), and in a feature 
on page 124, our features editor, Vivienne Hambly, 
highlights the increasing number of florists and flower 
growers who are championing a return to connectivity 
with nature, focussing on the use of seasonal, locally grown 
flowers and foliage. I hope our optimistic outlook 
throughout the issue chimes with your own aspirations for 
the months ahead. 

Warmest regards, 

Kerryn Harper-Cuss, Editor 



course, one need not 
move to instigate 
stepping back and 
reconsidering the style 
and layout of a home. 
And, as this issue 
intends to demonstrate. 



Victoria Meale uses natural materials including linen, 
sustainable mango wood and seagrass in this sitting room. 



Many, but not all of you, will be aware that as 
well as creating a print edition, we also have a 
digital edition and our website theenglishhome. 
co.uk. But did you know that we are also,, , 


• Tweeting.. ©EnglishHonneTeann 

with behind-the-scenes insights, news and 
recommendations, need-to-know diary dates, prize 
draws. Pose questions about your style and design 
aspirations so that we can tailor our editorial 
exactly to your needs and advise on useful 
resources for every project. 

• Pinning inspiration to our own Pinterest boards... 

I am sure almost all of you know of Pinterest - the 
website that allows members to collect a visual 
'scrapbook' of ideas on digital pinboards. Many of 
the team use this at home to plan room schemes or 
to save styling ideas for fashion. Visit pinterest, 
com/theenglishhome to see some of the themed 
ideas we have been curating to inspire you. 

• Emailing out a monthly newsletter., to give 
readers a sneak preview of up-and-coming content, 
as well as bringing you special reader offers such 
as signed books from hugely respected names 

- Nina Campbell and Anouska Hempel, to name 
just two... To sign up for our newsletter, simply 
visit theenglishhome, CO, uk 
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PHOTOGRAPHS EDITOR'S PORTRAIT© RACHEL SMITH; TOP RIGHT © NICK SMITH 
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Enjoy The English Home 
every month in the 
format that you choose: 

SUBSCRIBE to the print edition, digital 
edition or take the full package and enjoy 
print & digital together. Visit 

www.subscriptionsave.co.uk/ENH 

BUY a single copy and have it delivered 
direct to your door. Use this code 'TEH31 ' 
and SAVE £1 off the cover price. 

Visit www.buyamag.co.uk 

DOWNLOAD The English Home 
to your device, available on Apple 
Newsstand, Google Play, Kindle Fire 


• AppStore 



kindeFi^ 
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By Appointment to Her Majesty Queen Elizabeth II 
Manufacturers of French Polishes, Stains and Wax Polishes 
John Myland Limited, London 


MYLANDS 

ESTABLISHED LONDON 1884 



COLOURS 

OF LON DON® 

From the most luscious and vibrant, 
to the most discreet and subtle, 
our Colours of London® collection 
draws on the rich elegance and style 
of the capital’s heritage. 

Available in our unique Marble Matt Emulsion®, 
with a secret blend of crushed marble, china clay 
and high quality pigments, our paint is unrivalled 
in colour, coverage and durability. For interiors, 
exteriors, and all wood and metal finishes. 


Tel: +44 (0)20 8670 9161 E-mail: sales@mylands.co.uk www.mylands.co.uk 

Also available from Brewers and independent stockists 



Ease into the mood of late s 
of an outdoor retreat decorat 
a colourful afternoon tea reminiscent of a May fete 


Sewing colour 

In a traditional English country 
garden, the borders overflow with 
an exuberant patchwork of flowers, 
all dancing in a bright show of hues 
and heights. If the garden is not 
quite ready for an open day, 
recreate the splendour indoors with 
half the work and year-round 
pleas^e. Capture the glorious full 
bloorhs of nostalgic cottage 
favourites such as hollyhocks and 
sweelj williams with Sanderson's 
latestjVintage 2 range. Even used 
minimally as a small lampshade, 
the fabjdc brings a profusion of 
summer to the room. 

Chair, bunting and lampshade. 
Cottage Garden print, £47 a metre; 
curtains. Hollyhocks print, £59 
a metre, all Sanderson 


CLOCKWISE FROM LEFT 



Idyllic quarters 
Invest in a pergola to bring 
a sense of occasion to any 
garden party or gathering. This 
design seats up to 10 people, and 
has a cotton canvas exterior with 
hand-block-printed interior. 
Pergola, 2.8 x 2.8 metres, from 
£1,250, Raj Tent Club 

Dramatic view 

In a kitchen with neutral tones and 
natural surfaces, colourful curtains 
can take the room from bland to 
interesting. A nature-themed print 
can make a subliminal connection 
with the view beyond. 

Safi Roman blind, turquoise, from 
£138, Hillarys 

Stepping past 

Original Style's Victorian tiles are 
produced in clay tones, ideal for 
historic houses. However, the 
brand has recently launched 
a wider range of shades, shapes 
and patterns, allowing the period 
designs the versatility to fit into 
a contemporary or cottage home. 
Colchester pattern with Conrad 
border (modified) in Holkham 
Dune, Regency Bath, White, 
Brown, Old London, £196.15 
a sq metre. Original Style ► 



The 


GROSVENOR WILTON 

Company Limited 
Carpets I Runners I Rugs 


Grosvenor Wilton’s new ^Diversity Collection^ of woven carpets, rugs 
and runners transfers the company’s expertise in specialist restoration, 
historic and interior-designer markets to retail carpeting. 



01562 701 456 

WWW. diversity collection, co.uk 
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CLOCKWISE FROM TOP LEFT 


Shades of Wisteria 
This romantic print is transformed 
with colour choice: black for 
dramatic glamour or silver for 
understated elegance. 

Seraphina wallpaper in Amethyst, 
£58 a roll; Pendeen chair fabric in 
Aubergine, £75 a metre, both 
Colefax and Fowler 


Charming turn 

The 'chunky' worktop and carved 
features give a pleasing detail to 
this country kitchen. 

Bespoke kitchens, from £20,000, 
Middleton Bespoke; painted in 
Pigeon, Farrow & Ball 


Bedtime bargain 
This bedlinen reminds us that 
summertime is coming - with 
the additional pleasure of 
a good-value purchase. 
Country Floral Print bedlinen 
double set, £18; check throw, 
£12, both by Sainsbury's ^ 


Variegated set 

Muster the mood of a country fete 
with pretty mismatched tableware. 
Glass teapot, £15; ornate cutlery 
set, £75; daisy lace runner, £29.50; 
alphabet mugs, £9.50; other 
accessories, all Marks & Spencer 



CLOCKWISE FROM TOP LEFT 
Capsule covers 
White sheets are like the little 
black dress of the bedlinen 
world: classic and essential. It is 
worth seeking out a set designed 
to launder well for years to come, 
such as such as this 200-thread- 
count cotton percale collection. 
These sheets have an 
embroidered border, something 
we see increasing in vogue again. 
Adeline pillowcase, from £20; 
Adeline double duvet cover, £95, 
both The White Company 

Quality pledge 
Handmade in Britain, Delcor's 
sofas are made to customers' 
specifications, with a choice 
of over 10,000 fabric and leather 
covers. The frame of every sofa 
produced is guaranteed for 
a lifetime (50 years). 

Designer sofa, from 
£1,696, Delcor 

Extended welcome 
An extending table which seats 
extra guests is a well-worth 
investment for family events, and 
with pedestal legs this weathered 
example has a notable presence. 
Isabelle chair, £125; Marcel le 
table, £1,200, both John Lewis 
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INTERNATIONAL INTERIOR DESIGN • LIFESTYLE SHOWROOMS • ACCESSORISING SERVICE 

Head Office - Design Studio - Showroom: 59 High Street Teddington TW1 1 8HA, UK. 

Call: +44 (0) 20 8943 4440 E: design@jennyblanc.com 

Caribbean Showroom: Sunset Crest St James, Barbados, W.l. Call: +1 (246) 432 0989 E: barbados@jennyblanc.com 

www.jennyblanc.com 


JENNY I BLANC 

LONDON ^ BARBADOS 


ALL A-BUZZ 

Bees are winging their sweet way over a host of witty interiors accessories 



1 HONEY BLOSSOM Perfectly pretty for curtaining. Angelica Crimson pure linen union fabric, £55 a metre. Holly Lasseter 2 COUNTRY CHARM 
Ceramics worthy of display on a dresser. Bees mug, £17.50, Little Bee Jug, £18.50, Fenella Smith 3 STYLE HIVE Echo the pleasing tessellations of the 
beehive. Honey Bees cushion in Gold, £79, In Spaces 4 BEE KIND Help support vital bee conservation with pretty plant-based, hand-poured votive 
candles. Bee Kind Scented Votive Gift Set, £26, Beefayre 5 BREAKFAST BUZZ Serve breakfast honey Winnie the Pooh-style. Honey pot with dipper, 
£17.80, The DRH Collection 6 SIT BACK AND RELAX An outdoor design, perfect for informal occasions. Raffa in Bee Garden upholstery by Lush 
Designs, £1,550, Archer and Co 1 DITZY PRINT Light up a room with this subtle motif. Bee Temple Jar Lamp Base, £150 (shade sold separately), India 
Jane 8 HONEY GLOW A modern take on the motif for a less obvious, more contemporary addition. Timorous Beasties Honey Bee Cushion, £99, 
Occa-Home 9 STING IN THE TAIL Add a witty surprise with this stool. Fornasetti Bee on my Back Stool, £750, Amara 10 MEADOW SWEET Scatter 
these seeds to welcome winged visitors to your beds and borders. Eco Bee Friendly Seeds, £7.95, Annabel James 
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FEATURE CLARE STEEL 



NEW WALLPAPER COLLECTION 

'PAINTED PAPERS' 

Little Greene* 

Paint & Paper 1773 


In association with 


London Showroom; 3 New Cavendish Street, Marylebone W1 G 8UX 
+44 20 7935 8844 




Paris Showroom: 21 rue Bonaparte, 75006 
+ 33 1 42 73 60 81 






ENGLISH HERITAGE 


littlegreene.com 





Spring... 


wallpaperdirect 


Make decorating simple. 

!' 
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Greens. 

Beautiful wallpapers and accessories at wallpaperdirect.com 
Pair with the perfect paint at designerpaint.com 





People, places, pursuits 

Our monthly digest of inside information: Interesting events and seasonal temptations, 
from showrooms to accessories for gentle spring days 



Come into the Garden 

There is no show in the world quite like 
the RHS Chelsea Flower Show and, from 
19-23 May, the grounds of the Royal 
Hospital, Chelsea, will brim with 
remarkable feats of nature, from 
magnificent show gardens to perfect 
examples of rare plant specimens. 

Meanwhile, the Chelsea Fringe takes 
place across London and in other centres 
from 16 May to 7 June. The event is 
independent of the aforementioned 
grande dame, but operates with its 
support. Items on view have included 
a floating cottage garden at Leeds Castle 
(right). See rhs.org. uk, chelseafringe.com 
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Design Smarts 
Tom Stuart Smith, Ulf Nordfjell and 
Luciano Giubbilei are amongst the top 
garden designers to have collaborated 
with Laurent- Perrier at Chelsea in the 
past. This year, the mantle falls on Dan 
Pearson (pictured), who has designed 
a show garden for the Champagne 


house in conjunction with Chatsworth, 
in what will be the Estate’s debut at the 
event. Pearson offers insight into the 
making of this much anticipated garden 
in an exclusive lecture at the Garden 
Museum on 21 May. For details, and to 
book, telephone 020 7401 8865 or visit 
gardenmuseum . org. uk 



DIARY - Events Worth Noting 

Drawing on objects from its own collection and 
supported by loans from Australia, the British 
Museum's major summer exhibition explores 
the continuous culture of indigenous Australia, 
dating back 55,000 years. Items include the 
acrylic painting, Kungkarangkalpa (Seven 
Sisters), courtesy of the Spinifex Arts Project. 
Indigenous Australia: Enduring Civilisation; 23 
April to 2 August; Room 35, British Museum, 
London; britishmuseum.org 

A little known fact is that JMW Turner, recently 
played by Timothy Spall in Mike Leigh's film Mr 
Turner, began his career in Salisbury. 

Depictions of the region at the Salisbury 
Museum include watercolours of Salisbury 
Cathedral, as well as work spanning Wiltshire, 
the Dorset coast, Hampshire and the Isle of 
Wight. The exhibition runs concurrently with 
the Salisbury International Arts Festival, 22 May 
to 6 June, see salisburyfestival.co.uk. 

Turner's Wessex: Architecture and Ambition; 

22 May to 27 September; Salisbury Museum, 
Salisbury, Wiltshire; salisburymuseum.org.uk 

The Badminton Horse Trials began in 1949 at 
the instigation of the 10th Duke of Beaufort. 
Today, the three-day event comprising 
dressage, cross-country and jumping trials is 
of significant international importance. The 
shopping village on the grounds offers diversion. 
Badminton Horse Trials; 6-1 0 May; Badminton, 
Gloucestershire; badminton-horse.co.uk 

In Yorkshire, spring is celebrated at Dales 
Festival of Food and Drink. Expect a selection 
of local produce, including dairy products, 
preserves, baked goods and drink, alongside 
livestock displays and demonstrations. 

Dales Festival of Food and Drink; 2-4 May; 
Leyburn, Yorkshire; dalesfestivaloffood.org 
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Celebrating 120 years of beautifully crafted, British sofas that stand the test of time 


Showrooms: *Bristol 01 1 7 923 8915 *Cambridge 01223 460377 Cheltenham 01242 512087 Chester 01244 343438 
*Guildford 01483 537717 *)\;EW Harrogate 01423 531073 Leamington Spa 01926 334506 *London W1 020 7629 2019 
Manchester 01 61 834 7466 Marlow 01 628 481 1 1 4 *St Albans 01 727 845828 ‘Tunbridge Wells 01 892 536286 ‘Witney 01 993 776682 

*These showrooms open Sundays. 

For our brochure call 01 993 8931 30. Visit our website: www.wesley-barrell.co.uk 
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Crowd Pleaser 

One of our favourite English roses, Carey 
Mulligan stars alongside Tom Sturridge 
and Michael Sheen in Thomas Hardy’s 
Far From the Madding Crowd released on 
1 May, a touch over 140 years after the 
novel was published. Whilst some critics 
have intimated that it will be difficult to 
top John Schlesinger’s 1967 release 
starring Julie Christie, we are looking 
forward to this long-awaited rendition of 
this work from the English canon. 

Much of the film was shot in pastoral 
Dorset, the county which formed the 
basis for Hardy’s mythical Wessex, and it 
remains possible to tread in the writer’s 


footsteps here. Hardy wrote Far From the 
Madding Crowd from Hardy’s Cottage 
(above right), the cob-and-thatch home 
in which he was born in 1840. Just 
outside Dorchester, the cottage was built 
by his grandfather and it is now in care of 
the National Trust. Having trained as an 
architect before taking to writing, in 
adulthood Hardy designed Max Gate 
(top), an imposing villa in the centre of 
Dorchester. Also in care of the National 
Trust, here it is possible to visit Hardy’s 
pet cemetary, which includes the grave 
of his loyal dog, also named Wessex. 

Visit nationaltrust.org.uk 


Expansion Plans 

Nina Campbell has come 
a long way since she first 
trained with John Eowler 
at Colefax and Eowler. 
The practice she 
established in 2010, 
after leaving the 
influential studio has expanded to include 
a wide range of interiors products often 
featured in The English Home, Now, in 
addition to her premises on Walton Street, 
Knightsbridge, a studio at Chelsea Harbour 
has been planned. Cpen from the end of 
April, the showroom also sees a new 
collaboration with US furniture makers 
Comph. “We want the new shop to be a 
relaxed and conversational destination which 
will guide and inspire customers with their 
interior design and home improvements,” 
Campbell says. Visit ninacampbell.com 





by Gillian Newberry, 
(£35 Rizzoli) 

If ever there were 
a life lived large, it 
would be that of 
Geoffrey Bennison, 
the consummate 
and sought-after 
decorator who was, 
at heart, an antiques dealer. Born in 1921, 
Bennison attended the Slade School of Fine 
Art, but was evacuated to Oxford during the 
Second World War. Here, he fell into the set of 
Lord Berners, mingling with the Mitford sisters 
as well as Peter Glenville, who would become a 
lifelong friend. After contracting tuberculosis, 
Bennison spent several years in and out of 
sanatoriums, notably in Switzerland, before he 


A Good Read 

Geoffrey Bennison 
- Master Decorator 



returned to England, weaker and short of 
funds. The artist's life he had imagined became 
impractical and he started an antiques stall on 
the Portobello Road, which over the years led 
to a hotel and a thriving decorating business 
- as well as the range of furnishings available 
today through the eponymous brand. 

As a decorator, Bennison was noted for 
eccentric but always rather splendid schemes 
that harnessed scale and form, and attracted 
an enviable client list that included the Duchess 
of Beaufort, Lord Weidenfeld and Baron de 
Rothschild. A former employee of Bennison's, 
and its current business owner, Gillian 
Newberry examines the remarkable life and 
work of this influential designer, whose 
presence is still felt keenly today. 



FOR WHERE TO BUY SEE ADDRESS BOOK 


THE ENGLISH HOME 23 






Local Cuisine 

When author and 
cook Diana Henry 
featured in Little 
Black Book (right) in 
2013, she nominated 
The Sportsman, 
a gastropub in 
Seasalter near 
Whitstable, Kent, as 
a favourite 

destination. “It is basically a rickety pub, there is no finery 
whatsoever, but the food is the very best,” she remarked. 
Although the venue already has one Michelin star, the 
quality of food conceived by self-taught chef Steve Harris 
recently received further accolade when it was placed in top 
spot at the Top 50 Gastropub Awards, sponsored by 
Budweiser/Budvar. Expect native Whitstable oysters, smoked 
mackerel, local lamb and maple-cured pork loin, alongside 
jasmine tea junket or apple sorbet with burnt cream for 
pudding. Visit thesportsmanseasalter.co.uk 





Sunny Days Out 

Shades of coral and blush form the 
mainstay of many spring 
collections this year, both in 
interiors and fashion. For 
spring days when a breeze 
brings a nip to the air, a 
natty scarf might be the 
answer. Meanwhile, our love 
affair with smart but 
comfortable lace-ups 
continues, whether they are 
heavily embellished or in a chic 
patent. Team with skinny jeans or 
a midi skirt. And, yes, it is 
absolutely fine to wear white shoes.. 
Silk Merino Sheep Print 
Scarf, £99, Jaeger; Ardie Derby 



Which building or place 
most inspires you? 

MH: I lived in Italy for 
a year, and it is always such 
a source of inspiration. The 
Italians’ respect for their 
history and architecture 
coupled with a passion for 
contemporary design 
means they can combine 
old and new with ease. 

CW: An unlikely source of 
inspiration for me is the city 
of London. Again, there is 
such a mix of beautiful old 
architecture, often sitting in 
contrast next to new glass 
constructions designed by 
the likes of Richard Rogers. 

Is there a particular design 
practice that you admire? 

We have always loved Axel 
Vervoordt for his timeless 
designs. His appreciation of 
clean, simple lines combined 
with antiques and textures 
is always inspiring. 
axePvervoordt . com 

Is there an exhibition you 
are looking forward to? 

We have tickets to see the 
Alexander McQueen 
exhibition at the V&A. 
Fashion and interiors have 
always been linked, and we 
find inspiration for schemes 
everywhere - nature, 
architecture, fashion... 
vam.ac.uk 

What is your 
current favourite new 
fabric collection? 

We love using textures - our 
favourite staples are linen 


Little Black Book 
Wickenden Hutley 

Charlie Wickenden (left) and 
Melissa Hutley design interiors 
throughout the country as well as 
overseas, wickendenhutley . com 

and velvet. They are not 
new, but we almost always 
find use for a velvet from 
Abbott & Boyd’s St Germain 
range - the quality and 
spectrum of colours are 
amazing. When it comes 
to pattern, Soane’s printed 
linens are stunning. 
abbottandboyd .co.uk 
soane.co.uk 

What decorating finishes are 
you currently most 
enamoured by? 

We love the depth and 
texture of plaster finishes, 
such as Tadelakt, and try to 
use them when suitable. 
tadelakt.co.uk 

Do you have particular shop 
you like to visit? 

We love walking up and 
down Pimlico Road with its 
diversity of contemporary 
furniture and antique shops, 
picking one is too difficult. 

Do you have a particular 
treasured possession? 

MH: I was given a sixteenth- 
century carved Italian chest 
as a wedding gift, which 
will always be cherished as 
I move home to home. 

CW: I inherited my 
grandfather’s silver wedding 
canteen. It had been sitting 
unused in its box for 30 
years. I polished it up and 
now use it every day. 

I believe there is no point in 
saving things for best, as you 
hardly get any enjoyment 
out of using them. 
thepimlicoroad . com 


24 THE ENGLISH HOME 



Tel. UK: +44(0)1420 588444 E: info@gazeburvill.com Tel. USA +1 (917)691-6187 

www.gazeburvill.conn 




SWEET 


SIMPLICITY 





FEATURE SARAH CHILDS-CARLILE 
PHOTOGRAPHS LIAM JONES STYLING MIRANDA 












^ si/ ^ 


Collapsed ceilings and flooded floors are a distant memory in the idyllic 
countryside cottage of a Herefordshire family 




The former exterior timbers in thei 
kitchen are an example of how ' 
the house was turned 'inside out', 
with the wattle-and-daub walls ' 
between painted in’ Ammonite 
by Farrow & Ball. The wooden 
kitchen units are from CK Kitchens. 
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W hen artist Sarah Smith 
first viewed this cottage, 
she had no hesitation. 

“I sat on the landing of 
the house, looked out across the fields 
and just felt that this was where I could 
be happy.” The following January, the 
family moved in, and with the first bleak 
winter days came the doubts. On 
discovering the fourth windscreen wiper 
whilst digging up the garden, and 
realising that there was no working 
central heating, the initial impression 
of her recently acquired Herefordshire 
cottage began to seem like an idyllic 
and distant memory. 

Those first few weeks were a low point, 
but Sarah’s choice has since been 
vindicated and the family are now 
happily settled in a house that nestles 
serenely in its own three-acre plot, 
tucked away on a quiet country lane. The 
move had been a bold one, as the family 
had been living in a remote location in 
the French Pyrenees, but with her 
husband Charlie commuting to work in 
London, and Sarah missing the 
gentleness of the English countryside, the 
couple felt drawn back home. Returning 
to France after a trip to England, Sarah 
took a copy of a local Herefordshire 
newspaper with a tiny, grainy advert that 
had caught her eye. On their next visit to 
England, they arranged to see the house ► 
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's formal 
perfect 

backdrop for the red brick of the cottage. 
Wooden kitchen units from CK Kitchens are 
painted in Farrow & Ball's Dove Tale and 
combine with a double butler sink from 
Villeroy & Boch. 

The Falcon two-oven range has been fitted 
into an old chimney recess and partnered 
with a useful butcher's block. The oak shelf 
ladder is from Betty Twyford and the bench 



is from a local vintage shop. 



Sarah's collection of decoy ducks is mixed 
with a naVve pig from Llewelyn & Company 
and Nicholas Mosse ceramics. 
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Sarah's own lino-print has pride 
of place above the woodburner, 
which is flanked by a painted 
antique table with a lamp with 
Mark Hearld lampshade on one 
side, and decorative mirror 
from Burford Garden Company 
on the other. 



along with several others. “It was the 
second house we saw,” she says. “Once 
we had seen it, we cancelled the others.” 

The half- timbered cottage was 
originally built in the early eighteenth 
century and, by the time Sarah and 
Charlie saw it, had undergone a complete 
metamorphosis. In 1994 it had been 
demolished and rebuilt using the same 
footprint and traditional wattle-and-daub 
walls, but with the inside turned out - 
the old exterior timbers were moved 
inside, and the exterior was re-fashioned 
from reclaimed red brick. Aside from 
this, both the house and garden had not 
been developed, and Sarah felt that she 
had found the blank canvas she wanted. 

There was, however, a long journey 
and a few shocks ahead, before the task 
of redecorating and tackling the garden 
could be undertaken: the septic tank, 
wiring and central heating needed 
replacing. Once the basics were in place, 
Sarah and Charlie decided to replace the 
cat-slide roof on one side of the cottage ^ 



ABOVE A Molly's Jug in Acid 
Green from Sarah Raven is the 
perfect foil for a peony from 
Sarah's garden. 

RIGHT Part of the chicken 
family pose beside the picket 
fence which is covered in Rosa 
'Paul Transon'. 

BELOW RIGHT Dotty the 
miniature dachshund poses on the 
sofa, cuddled up with cushions 
made from fabric from (left to 
right) Cabbages & Roses, Mark 
Hearld and vintage tea towels. 





INSET RIGHT Dried 
hydrangea heads are 
teamed with an 
eclectic mix of Bell 
Pottery pieces. The 
tin plaque is from 
a market in 
the Pyrenees. 


with an extension, adding an extra bedroom and 
an upstairs bathroom, allowing for the addition of 
a porch. Traditional oak-ledged and braced doors 
were installed throughout the property, and the 
kitchen was replaced - the ancient Aga had 
churlishly died during a lunch party, and a cream 
Falcon range now sits in its place. Now, it is the 
perfect welcome to the house and a place for family 
and friends to convene. 

The new extension also provided their daughter, 
Bethany, with an upstairs bedroom for the first time. 


and Sarah with the opportunity to indulge another 
of her favourite looks. “Bethany’s room had 
previously been lime green and pink, so I was rather 
relieved when she said she wanted it to look 
romantic and pretty.” 

Sarah’s favourite palette of neutrals, with accents 
of raspberry and blues, suits the dimensions of the 
house and is enhanced by distressed floorboards, 
painted furniture and delicate florals. Her own print 
designs blend perfectly into this mix, as does her 
eclectic collection of English and French ceramics, ^ 
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LEFT Henry the 
ginger cat snoozes 
through warm 
summer afternoons 
on Sarah and 
Charlie's cream 
metal bed from 
Laura Ashley. A 
calm atmosphere is 
created by walls 
painted in Crown's 
Armoise and floral 
bedlinen from Ikea. 
BELOW Raised 
beds and gravel 
paths form the 
basis of the cottage 
garden that 
also offers plenty 
of appealing 
seating areas. 


BELOW LEFT 
Butterfly Dance 
fabric in Pigeon 
and Charcoal from 
Vanessa 
Arbuthnott's 
Handprinted 
Collection is 
complemented by 
a vintage mirror 
painted in Light 
Blue by Farrow 
& Ball, a naVve 
wooden cow and 
Sarah's homemade 
fabric heart. 




ABOVE LEFT 
Floorboards painted 
with Ronseal floor 
paint in Slate, and an 
acrylic claw-foot bath 
and Victorian 
shower block from 
Baths & Company 
create a relaxed, 
pastoral atmosphere. 
CENTRE AND RIGHT 
Winding paths 
lead through 
the exuberant 
spring garden. 


and naive American duck decoys, pigs and cats. 

The work that brought so much more space was 
not seamless, Sarah recounts: “The builder removed 
the kitchen roof and then left in a rainstorm without 
providing a tarpaulin. We had to buy one quickly, 
but even then we had water pouring down the inside 
of the kitchen walls. Then Harry went upstairs, not 
realising that the floors had temporarily been taken 
back to plasterboard. The next thing I knew he had 
fallen through onto my head and was dangling there 
with the electrical wires between his legs.” 

The stress is now firmly in the past, and Sarah is 
delighted with the transformation, naming the 


sitting room has her favourite. Originally two small 
rooms, they took the bold decision to remove a wall 
complete with horizontal beams, leaving the 
verticals intact. “It is now really light as it faces 
south/south-east and the colour scheme of taupes 
with splashes of raspberry really suits the light.” 

The windows of the sitting room look out onto 
a formal cottage garden, and a large potager, which 
form part of a plot that also boasts a wildflower 
meadow complete with yurt and shepherd’s hut, 
run as a B&B. It is an idyllic spot, and one in 
which sinking septic tanks and rain-soaked walls 
seem a distant memory. ■ 
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THE 


HERITAGE 

WARDROBE COMPANY 



Luxury Crafted Wardrobes - Dressing Rooms - Walk-in Wardrobes 

London: 0203 355 8575 Knutsford: 01565 817 327 
www.theheritagewardrobecompany.com 



THE L^ND OF LARGE SKIES 


A shared dream and a series of well-made decisions ensured a family's idyllic 
existence placed handsomely within 400 acres of Norfolk countryside 





The archway in the drawing room 
marks the point where the room 
was extended. Bumble found 
a fireplace of the correct period 
to replace the modern fireplace 
they found in this room. Walls are 
in Sand III by Paint Library 
curtains ar e i 

riii riilii rifiTi^l H ~ l jn The sofas 
j from Multiyork. 




P aul and Bumble Hancock had 
farmed independently before 
they married, and yet both had 
nurtured a similar dream. Each 
hoped, one day, to find a farm with 
a significant house standing proud in 
its own land. Coming to their Norfolk 
farmhouse today, down the long drive 
through its own meadows, is to 
understand why they were so determined 
that their sealed bid for the property 
should succeed. There were other 
interested parties, not only because the 


house came with more than 400 acres, 
but because the site has a history. As well 
as the present house, built in the 1850s, 
plus a seventeenth-century barn, there 
had been a small village including 
a church with its own graveyard, dating 
from the late Middle Ages, on the land. 

With the purchase completed in July 
1998, the Hancocks began to come to 
terms with the huge project they had 
taken on. Not only must the land be 
farmed but the previous owner, who had 
lived in the house since the 1940s, had ► 


TOP LEFT As advocates of timeless kitchen 
designs, Paul and Bumble Hancock 
commissioned cabinets to be made by North 
Norfolk Bespoke Joinery. The cabinets were 
painted in Duck Egg by Zoffany. 

ABOVE CENTRE "I've collected cups and 
saucers for years," Bumble says, "and I love 
seeing them all grouped together in this old 
dumb waiter in the dining room." 

BOTTOM RIGHT A pair of exterior doors were 
added to improve the entrance. Walls are 
painted in Sand III by Paint Library and 
curtains are in Chambord by Nicole Fabre 
Designs. The grandfather clock belonged 
to Paul's grandfather and the lantern is from 
lighting specialist Charles Edwards. 
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The practical working kitchen is centrally 
placed at the rear of the house with 
doorways leading to the cloakroom, utility 
room and back door on one side, and the 
family sitting room on the other. 

A wide opening on the third side (not 
shown) frames the dining area where 
everyday meals are taken. The family's 
labrador. Magic, finds a place to slumber 
beside the French windows. 


1-4 i 










LEFT The landing window between the main bedroom and 
bathroom mirrors the door below, each framed by 
full-length curtains in Chambord by Nicole Fabre Designs. 
The stair runner came from Crucial Trading. 

ABOVE AND RIGHT The extending table in the dining room 
is perfect for entertaining a party. Bumble remembers 
buying the chairs in Burnham Market in 1969, since 
upholstered in Grandvilliers stripe by Nicole Fabre Designs 
with edges detailed in bold decorative studs. 


''Whichever way you look, and from whichever 
window, nothing spoils the view” 


neither altered nor repaired anything. “The house and the 
outbuildings needed a 100,000 mile service,” Paul laughs. “We 
started on the house by taking off and repairing the slate roof 
and rebuilding the chimney stacks. Inside, it was completely 
rewired, all the old plumbing was stripped out and renewed and 
a new heating system installed. We didn’t have an architect but 
worked with a sympathetic builder, so we had to be on site daily 
to deal with anything that came up.” 

The small service rooms at the rear of the house needed 
sensitive reworking for a family that no longer needed 
a butler’s pantry or a large gun room. Taking the back stairs 
out of the kitchen and placing them at the side of the open- 
plan dining area has given a spacious kitchen with cabinets 
fitted around a large central island. The flooring is laid with old 
pamments, reclaimed from the farm buildings, which Bumble 


finds charmingly practical. “They don’t show the dirt,” she 
declares, “and that is always a consideration on a farm.” The 
room next to the kitchen, previously the gun room, became the 
family sitting room, and what was once the butler’s pantry is 
now Bumble’s office and a cloakroom. This left the two grand 
rooms at the front of the house, the drawing room and the 
dining room, only needing decoration and a search for antique 
fireplaces of a scale to match the rooms. 

Despite her enthusiasm for the project. Bumble had thought 
the house might be cold. “I was wrong,” she admits. “It was easy 
to warm it up with good heating, and it faces south, east and 
west, so in fine weather it gets sunshine all day.” Her decorating 
instincts weighed in, too, in choosing finishes that reflect 
warmth. “I’ve never liked high fashion in decoration,” she 
observes. “You get bored with it so quickly. I love natural ► 
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Fine Bespoke Furniture 






Hand-made in Hampshire by our own craftsmen using the finest materials, our high quality, 
bespoke fitted furniture brings a sense of style, elegance and delight to your home. And 
with our unrivalled reputation for customer service, your future living pleasure is guaranteed. 

To arrange a design consultation or for a copy of our latest brochure, call FREE now. 


0800 975 1199 

or visit www.conquest-uh.com 


LOUNGES I STUDIES I MEDIA ROOMS I BEDROOMS I KITCHENS 







colours and linens in timeless patterns. 

I could never have one of those bright, 
shiny kitchens, for instance,” she adds, 
casting an eye over her painted cabinets 
made by a local joinery. “When we 
moved here, we had a lot of inherited 
furniture. In fact, until I bought two 
new sofas for the drawing room I’d 
never bought any new seating. Pieces 
were either inherited, or bought at 
auction and re-covered.” 

The organisation of the main bedroom 
and its bathroom presented Bumble with 
a challenge, and she was not at first sure 
that Paul would approve. Both rooms are ► 


ABOVE A pair of 
paintings that 
Bumble and Paul 
purchased when on 
holiday in the Gambia 
encouraged Bumble 
to follow the 
dominant pink in an 
upholstered chair. 

The curtains, 
blind and headboard 
are in Nobilis fabrics, 
whilst the walls 
are painted in 
Elephant's Breath by 
Farrow & Ball. 


RIGHT Bumble always 
chooses wall colour 
with care in 
bedrooms. "If you are 
ill, the wrong colour 
can make you feel 
worse," she says. 
Here, she has chosen 
the subtlest nurturing 
pink - The Petal 
from Francesca's 
Paints. The blinds 
are in Matilda by 
Kate Forman, the 
wall lights are 
from Mr Light. 
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Taking over a spare bedroom as 
their personal bathroom has given 
generous space, as well as the 
opportunity to build in 
considerable storage. The 
wallpaper is an old Zoffany design 
with paintwork in Elephant's 
Breath by Farrow & Ball. 


'Tve never liked high fashion in decorating; 
you get bored with it so quickly'' 


at the front of the house, separated from 
bedrooms at the rear by their own short 
flight of stairs. “Up here we had 
a spare bedroom with a small bathroom 
behind it just across the landing from our 
bedroom,” she explains. “As our children 
are all grown up and there are three more 
bedrooms and two more bathrooms 
anyway, for when they and our 
grandchildren visit, it made sense to 
me to make the spare bedroom into 
a spacious bathroom. We kept the loo 
and bidet where they were, through the 


connecting doorway to the small 
bathroom behind. 

“My idea was to have the bath in the 
centre as it’s a large room and we had 
linen cupboards built either side, and 
then we mirrored the alcove between 
them. With our bedroom a few steps 
away, it functions very well as our 
personal suite of rooms.” 

One of the most pleasing aspects of 
their time in the house is how decisions 
made at the outset continue to give 
pleasure. There are no plans to change 


anything important and when Paul and 
Bumble describe their satisfaction with 
life in the farmhouse they say, almost in 
unison, that it is the size and proportions 
of the main rooms and the quality of 
light pouring in through large windows. 
Recalling how much they wanted a house 
that sat well in its personal landscape, 
it is no surprise when Paul speaks for 
them both, pausing in front of a window 
before saying, “whichever way you look, 
and from whichever window, nothing 
spoils the view.” ■ 
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ALBION 

Handmade bathrooms directly from our factory 



what makes an Albion Bath unique? 

Our exclusive Iso Enamel material creates a difference you can feel.... 


T ake a look at our hand made baths and bathroom suites. Formulated from our 
unique Iso-Enamel material, an Albion bath has all the qualities of east iron but 
without the drawbaeks, sueh as extreme weight and heat loss. With over 50 different 
models to ehoose from, well have you spoilt for ehoiee. Remember, its not just 
baths that we are known for - ehoose from elassieal or modern bathroom eolleetions 
ineluding taps, showers and fine sanitaryware. Your new bathroom awaits. 


Request your broehure: 

Call 01255 831605 

or go to: vvww.albionbathco.com 


Origine single & double ended baths shown 





A CANVASFOR CbLLECt|c:?NS 


A passion for fashion, a penchant for art and 
a keeri eye for colour are brought together in the artful 
restoration of a Gloucestershire home 


FEATURE AND STYLING ANNE ARMSTRONG 
PHOTOGRAPHS DAVID PARMITER I 




The farmhouse-style kitchen has 
walls painted in Fired Earth's 
Bianco, whilst the wooden 
cabinetry is finished in Farrow & 
Ball's Pavilion Grey. Beyond the 
window lies a character-filled 
garden stocked with Jane's 
favourite blooms - scented 
lavender, and old-fashioned 
varieties of David Austin roses. 















LEFT The kitchen shelving was commissioned with local carpenter 
Martin Brett to accommodate Jane's collections of crockery, 
glassware, vintage apothecary jars, and confit containers. 
ABOVE AND CENTRE The formal sitting room, which family and 
friends jokingly refer to as 'the salon', is a long narrow room in the 
oldest part of the house. The walls and stripped-back, lime-washed 
wooden accessories are evocatively rustic. The painted antique 
bureau in the salon was bought from Anton & K in Cheltenham. 
ABOVE RIGHT Jane has created a fragrant garden to partner the 

charm of the house's interior. 



T he exterior of this freshly painted, 

two-storey house is typically Georgian. 
The architecture is elegantly simple, 
concealing the decorative glories 
within. “Yes, there is a whole secret world beyond 
the front door,” smiles its owner, Jane Fogg, who 
is behind its interior transformation. “For instance, 
it is far bigger than passers-by might realise, and 
I just wanted to make it all look lovely because 
when I came here, two years ago, it was definitely 
in need of some tender, loving care.” 

Whilst the revitalised decor is inspired by 
French and Swedish interiors of times past, 
individual character is evident, courtesy of 
various eye-catching contemporary arts and 
crafts discovered at student shows. “I like finding 
wacky things,” says Jane, an English graduate who 
worked in the clothing industry before switching 
to teaching. With a flair for colour coordination, 
it comes as no surprise to hear that Jane is often 
urged to consider a professional interior design 
career. “It wouldn’t be good for me,” she insists. 

“I would want to do what I wanted, rather than 
what the clients preferred.” 

The talent for interior design is perhaps 
linked to her inherited, lifelong interest in 
fashion. “My mother had style - she was 
extremely elegant. My parents also had French 
friends, one of whom became my godmother, 
so that connection may have had an influence 
on the things I like,” speculates Jane, who has 
a penchant for French antiques. 

A former ‘townie’, Jane lived for years with her 
family amid the bustling charm of a nearby market 
town. The move to a quieter, more rural, location 
has brought an inevitable change in lifestyle that is ► 
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ABOVE AND INSET There is a relaxed feeling 
in the sitting room, which Jane has furnished 
with sofas bought years ago from furniture 
specialists in London's Fulham Road. Jane has 
a fondness for unusual ornamental objects, 
such as decorative heads and examples of 
'shoe art', discovered at student shows. 
ABOVE RIGHT The entrance/dining hall's 
smaller decorative items were largely supplied 
by two of Jane's favourite sources, Anne 
Fowler Decorative Antiques in Tetbury, and 
Fontaine, and arranged around a bespoke 
wooden dining table and antique chairs. 
BELOW RIGHT The natural elegance of the 
Georgian staircase has been gently refreshed 
with a new coat of paint. 


Character is evident, courtesy of various 
eye-catching contemporary arts and crafts 


enjoyed to the full, though putting the 
house to rights has taken longer than 
was envisaged. Jane is, however, realistic 
about period properties: “With old 
houses, you never know what might 
crop up. There were damp cellars, 
decaying windows and a lack of storage 
to deal with, but I was prepared. Mostly, 
the work here has been cosmetic.” 

The property stands on a site dating 
back to Tudor times but “the house 
itself was built in 1780 , with an early 
Victorian addition,” she explains. “It 
is also alleged that, at some stage, it was 
run as an inn,” a past highlighted with 
the house’s curve around to one side, 
embracing an archway wide enough to 
allow access to a horse-drawn brewery 
wagon. Today, the archway provides 


separate access to the self-contained 
coach house, which Jane is currently 
re-fashioning as a holiday let. 

The front door opens into a wide, open 
space which doubles as the dining room. 
A twinkling hall of mirrors is presided 
over by an elegant, painted staircase 
rising from the back of the room. “I have 
to say, it can all look very romantic in 
here in the evenings. The mirrors reflect 
the candlelight so well, and the blueberry 
colour of the puff-ball-headed silk taffeta 
curtains positively shimmers,” Jane 
enthuses, adding that the colour purple 
is something of a new departure for 
her. “I tend to stick to a pale, neutral 
palette of whites, greys, and pale blues,” 
she admits, “as I think they suit our 
Northern European location. Those 
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colours are also a good foil for my furnishings.” 

A door to the left opens into the formal sitting 
room, which family and friends refer to as ‘the salon’ 

- “a joke which has stuck,” chuckles Jane. The long, 
narrow room was previously configured as a double 
drawing room complete with a pair of central doors 

- a challenging space to decorate and furnish. 

A lighter atmosphere has been created with the 
uninterrupted flow of space: the doors were 
removed, and the inherited fitted carpet taken up in 
favour of wooden floorboards. 

Whilst both the dining hall and the salon are 
perfect rooms for entertaining guests, they are 
not designed for rest and relaxation. In answer, 

Jane created the informally stylish sitting room, 
where tempting Howard-style sofas invite you to 
sink into them, and cushions and cosy throws 
offer extra warmth. It is a room for respite. 

“Though when I am reading, I like to sit in my ► 
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Swedish style simplicity is the, keynote in 
the master bedroom, where shutters, rather' 
than curtains, frame the windows. The faux]^ 
French bed came from And So To Bed. 

The large bathroom is a scene of 
pared-down luxury. Local carpenter, Martin 
Brett, constructed the bank of cupboards 
to provide much-needed storage. 

Another of the main bedrooms is 
the showcase for an unusual metal bed, 
bought many years ago at Liberty. 



The revitalised decor is inspired by French 
and Swedish interiors of times past 


armchair in the kitchen,” says Jane. 

A fondness for the large, Aga-warmed 
country kitchen is understandable, with 
its arrangements carefully adjusted to 
suit Jane’s taste and way of working, 
including a conventional oven and 
hob for use during the summer months. 
“There was not nearly enough storage, 
so some shelves have been installed,” 
continues Jane, “and I have replaced the 
granite work surfaces with wood.” 

Beyond the window lies a character- 
filled garden stocked with Jane’s 
favourite blooms - scented lavender, 
and varieties of David Austin’s old- 
fashioned roses. “It’s always been my 
policy to have something beautiful to 
look at through the kitchen window,” 


she says, relishing the landscape. The 
master bedroom shares the same 
enchanting view. Inside, amid its graceful 
arrangement, sits the principal piece of 
furniture; a faux French bed, flanked by 
a pair of painted chests of drawers. In 
another of the bedrooms, one of Jane’s 
quirkier purchases takes centre stage 
- the sinuously crafted, metal bed which 
required strategic cutting-down to allow 
its entry into the house. 

The collation of the carefully chosen 
pieces of art, furnishings and colour is 
harmonious throughout. What Jane has 
achieved is testament to how affection 
for the past, an appreciation of antiques, 
and a passion for fashion, can gild the 
art of home decoration. ■ 
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THE VOYAGE HOME 


A much-loved Cornish home on the Roseland Peninsula 
has been given a new lease of life to provide space, light and the 
modernity its owners craved 





Melissa Hutley suggested the clever use of oversized 
chairs make this snug room appear much larger than it 
is. The darker colour behind the shelves - Squid Ink by 
Paint & Paper Library - adds further depth. The 
painting over the fireplace is of Portscatho 
harbour by local artist, Eric Ward. 


FEATURE AND STRUNG ANNIE HARRISON 
PHOTOGRAPHS HELEN CATHCART 





A lmost 30 years ago, Tricia 
and David Palmer were 
looking for a base in 
England. They had lived 
overseas for many years, which meant 
that trips home were a hectic swirl, 
travelling around the UK, visiting both 
sets of parents, family members and 
friends. The Palmers soon realised they 
needed a place of their own, which would 
provide some permanence for their 
family and enable friends to come and 
stay. With its idyllic coastal setting, they 
decided on Portscatho, a pretty village 
on the Cornish coast. This was the ideal 
location, and there they discovered 
a stone-built, early Victorian sea- 
captain’s house, which seemed perfect 
for their needs. 

The end-of-terrace. Grade II listed 
house was originally two cottages with 
a common entrance and alleyway across 
the rear. Made into a single dwelling in 
1900, it had at one time been owned by 
the Minister of the United Reformed 
Church, and in the early 1970s it was 
bought by John Osborne, the actor and 
playwright who wrote the iconic play 
Look Back in Anger, Although the house 
had seen better days, the setting was 
perfect; Tricia and David were sure that 
here was the place that they could look 
forward to coming home to every year. 

The house served the family well over 
the years but, in 2013, the Palmers knew ► 
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Once an isolated lean-to, the 
kitchen has been transformed into 
a light-filled space. The units were 
made by Out of Wood in Truro, 
Cornwall, and painted in Stone IV 
by Paint & Paper Library. The 
central light is from Jim Lawrence. 
HJfThis area by the back door 
provides a useful storage space 
for anything wet, sandy or muddy. 





LEFT In the newly created dining 
area, which leads off from the 
kitchen, the table is lit by 
classic rise-and-fall lamps from 
Hector Finch. 

BELOW The informal snug has 
a little nod to its coastal setting, 
and an uplifting array of coloured 
cushions. The sofas are from 
sofa.com and walls are painted in 
Lead II by Paint & Paper Library. 





THE ENGLISH HOME 57 





that it was time to undertake the major work 
that was necessary to modernise the house 
and bring it into the twenty-first century. 

However lovely the location, the isolated 
lean-to kitchen at the back, and the storage 
heaters that regularly blew fuses, resulting in 
a freezing house, had long lost their charm. As 
the house was Grade II listed, Tricia and David 
knew that they would need expert help to 
draw up plans and gain the necessary consents, 
so they approached a local company, CAD 
Architects; director Steve Hooper lived 
nearby. Having owned the house for so long, 
the Palmers had plenty of ideas as to what they 


wanted, and Hooper was able to translate these 
into solutions, bearing in mind all of the rules 
and regulations that govern listed buildings. 

Extensive negotiations were entered into 
with the conservation officer, with plans 
having to be redrawn and submitted until the 
council were happy and the Palmers were 
satisfied that the extra space and light made all 
of the expense and upheaval worthwhile. 
When the plans were accepted. Hooper 
recommended a local firm. Cathedral Builders, 
owned by Robin Gulliford, to carry out the 
renovations, and nine months of work ensued. 
Tricia is full of praise for both Hooper and ► 


ABOVE This light-filled guest bedroom's wicker headboard adds a reminder of the cottage's coastal location, 
without descending into cliche. It was sourced from Maisons du Monde; the cushions are made from Fermoie 
fabric. CENTRE In another double bedroom, quirky wall lights from Holloways of Ludlow are used in place of 
bedside lamps. The basket-weave headboard is from Maisons du Monde, and on the bed the large cushions are 
made from Robert Allen fabric and the cushion in front, from Chelsea Textiles fabric. RIGHT In the twin guest 
bedroom, on painted drawers, sits a lamp from Anthropologie; a round mirror adds a nautical touch. 


/ 
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Creating a feeling of space, the 
walls and ceiling of this twin room 
are painted in All White by Farrow 
& Ball. The headboards are made 
from old window shutters, and the 
blind from Ian Mankin fabric. The 
clip-on lamps from The Conran 
Shop offer a practical alternative 
in the restricted space available. 




The brief was to create a relaxed, familiar scheme with a soft 
palette that would reference the coastal setting without cliche 


Cathedral Builders; Steve for being incredibly efficient, and 
Cathedral for its care and attention to detail. Astonishingly, 
she says there was never a cross word during the entire project. 

When the building work was completed, the question of 
decorating had to be addressed and, although she was looking 
forward to it, Tricia felt that professional help was required to 
meet the challenge. Fortunately a family friend, Melissa Hutley, 
had recently set up an interior architecture and design 
consultancy, Wickenden Hutley. 

Although the studio is London-based, Wickenden Hutley 
work all over the country, and Tricia met with Melissa and her 
partner Charlie. Their brief was to create a relaxed, familiar 
scheme with a soft palette that would reference the coastal 
setting without descending into cliche. Melissa and Charlie 
came down several times during the build project to go over 
details and specifications with the contractors. They advised on 
timber and stone flooring, joinery design, kitchen finishes, 
furniture, lighting and accessories; they also drew up designs for 
the curtains and soft furnishings, that were then made up by 
Westview, a local company which Tricia was keen to use. 

The Palmers were delighted with the result, and are now the 
proud owners of a spacious, light-filled home, which flows 
beautifully. The two sitting rooms at the front have been 
retained, but the back of the house has been transformed: the 


lean-to was demolished and, by incorporating the outbuildings 
into the house, a spacious kitchen, dining area, utility room 
and shower room have all been created. By keeping the pitch 
of the former outhouses, increasing the roof height at the back 
and adding skylights, the original character was retained, and 
the small cottage rooms and staircase are now flooded with 
light. Upstairs has also been greatly improved: the double 
bedrooms at the front remain, but by cleverly taking a small 
piece from each room, lit by a discreet light well fitted into 
the roof, a shower room was created between the two. At 
the back, the original bathroom was turned into a bedroom 
and, above, in the extra space created by the kitchen extension, 
a new bathroom and an extra bedroom have been added. 

The whole family now feels completely at home here. 
Christopher, their son, had not wanted anything to change at 
all, but even he admits that he loves it. As Tricia says: “Having 
spent most of our married life overseas, Portscatho has provided 
a wonderful haven for us, filled with happy memories for 
our children.” Their main home is in Hampshire, however 
their extended family continues to come to Portscatho for 
holidays and get-togethers, and they are happy that having 
given the house a new lease of life, they have ensured that 
countless more happy memories will be created by the many 
generations to come. ■ 


60 THE ENGLISH HOME 


, Jim 

LAWFfNCE 



HERITAGE 

COPPER 


THE NEW COLLECTION EROM JIM LAWRENCE 




LIGHTING & HOME 


Call 


01473 826934 

FORA FREE 
BROCHURE 
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Abundant light, copious books and precious photographs of l^r family are 
much-treasured essentials within the home of this best-s^ing author 
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fter reading English at the 
University of Oxford, 
Victoria Hislop went into 
public relations and 
journalism. It was whilst on holiday in 
Greece in 2001 that she was inspired to 
write her first novel, The Island, which 
went on to sell two million copies and 
was translated into 25 languages. She has 
since written several more novels and 
short stories, including latest release. The 
Sunrise, She lives in London with her 
husband Ian, the editor of Private Eye 
and team captain on the BBC One quiz 
show Have 1 Got New For You, and their 
two adult children, Emily and William. 

Can you describe your upbringing? 

I grew up in Tonbridge, Kent. I was 21 
when my parents divorced, but from 
about the age of eight or nine, I think 
they both had other people in their lives. 
Eamily life was a bit unconventional as 
a result. But most of the time, I was 
happy enough. I adored school (the state 
system from age five until 18) and I did 
really well and loved every day of my 
education. My grandmother lived with 
us at our home in Kent, and she was an 
important part of our stability. There 
wasn’t any spare money around, so most 
things in the house were made by my 
father (the kitchen cabinets, for example, 
and even my bed). 

Did your parents’ interior style 
influence your own? 

My father was a very creative person. 

He was a journalist (and came from 
a long line of journalists) but he was 
happiest when he was designing and 
creating things in the house. I grew 
up in a thirties/forties house in the 
countryside. He stripped out the interior 
and made it ultra modern. Eor example, 
we had no stair bannister - he wanted 
everything to be very open and airy. Our 
living room ceiling was extraordinary: 
he fixed to the ceiling two heavy iron 
girders (I think that they were probably 
from a reclamation yard, maybe old rail 
tracks) and then suspended between 
them, at intervals of about six inches, 
pine planks on chains. He created what 
he called a “floating ceiling” - and when 
the pine slightly warped, they did indeed 
look like waves, and they moved in a 
breeze. It was a wonderful place to be, 
and my school friends used to love 


coming round. The furniture was very 
modern, too: there was no chintz in our 
house. All the walls were white, lots of 
them stripped back to the bricks. There 
was lots of natural wood. 

Today, where do you live and why? 

London. It is the best city on the planet. 

Can you describe your home? 

It is very modern. We bought the house 
two years ago - a town house - stripped 
it out, top to bottom, and started 
everything from scratch. So it is very, 
very light and very airy. Maybe I was 
trying to evoke my childhood home. 

I was certainly trying to encourage light 
and have used, mostly, a blue and white 
palette to remind me of Greece, where 
we also own a home. We try to get to 
it several times a year. 

Name a favourite room in the house. 

My study. It is the smallest room in the 
house, but where I spend the most time. 

Is it obvious in your home that you and 
your husband work in the media? 

There are huge numbers of bookshelves 
everywhere, and lots of newspapers lying 
around. Neither of us are particularly 
into technology, and prefer to read 
everything on paper. 

Where do you shop for home items? 

We bought lots of our furniture in 
Habitat - it suits the style of the house 
and is very good value. Also, John Lewis, 
as it is very convenient. I am also a big 
fan of Danish designer Ebbe Gehl, who 
designs wonderful wooden furniture with 
rounded edges. It is simple, but stylish. 

Do you have any family heirlooms? 

No. We have nothing that seems to have 
survived down the generations - no 
heirlooms at all, really. Neither of us are 
very into material things, so we have not 
gathered very much either. Just books! 

Do you own art? 

We have a few paintings by our friend 
Victoria Bathurst [Threlfall]. She is 
hugely talented and unafraid of colour, 
so her paintings are very exotic and 
fantastically cheerful. I love her as 
a person, and like living with the essence 
of Victoria on the walls. She has painted 
a lot in India and Morocco, so her palette 



is full of light. There are also photo 
portraits of our children that were taken 
by the late Jane Bown. She was a hugely 
talented photographer, so these pictures 
are very precious. 

How do you cope with the clutter that 
comes with having children? 

I really hate clutter, so when they were 
small and there were toys everywhere, it 
was a question of having lots of stacking 
plastic crates, so that everything could 
at least be put away at the end of each 
day. Now that they are grown-up, I am 
very dependent on a wonderful invention 
called the door. As long as I can’t see 
inside their bedrooms, then I am happy, 
on the whole. I never go inside them. 

Do you have any travel memorabilia? 

Not a huge amount. Our photos usually 
form the ‘souvenirs’ of travel, with very 
few exceptions, such as a papier-mache 
coffee pot which I bought in Guba last 
year. It is quirky, but absolutely captures 
the colour and vibrancy of that country. 

Is there an overall theme in your home? 

In one word: light. I hate dark houses, so 
we have maximised light in every way. 
There are big windows and probably too 
many overhead lights. It is never gloomy. 

Does your home have a scent? 

Scented candles - I like to have one in 
each room. Jo Malone’s Lime Basil and 
Mandarin is my favourite. I wear it as 
a perfume, too. 

How do you make a hotel room homely 
when you are on book tours? 

The problem with nearly all hotel rooms 
is that the designer does not really 
imagine that anyone wants to read. 

They seem to think that hotels are just 
for honeymoons. I remove the shades 
from the bedside lights to make the room 
brighter, and in order to read. I then plug 
in my laptop and put on some music. 
Music is, I find, the fastest way to make 
me feel at home. And on the whole, 

I will turn the heat up to maximum. 

Finally, what should no English home 
be without? 

It should not be without warmth and 
light - two of my favourite things. ■ 

WWW . victoriahislop . com 
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snuginteriors 

live • relax • sleep 



Beds^ mattresses^ bed linen^ furniture^ sofa beds and home accessories 



way,'i U) shop. 


in store 


X M online 



by phone 


www.snug-interiors.com ■ 01730 894 754 
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TOP-DOWN PERSPECTIVE 

A window with a panorannic outlook 
is an advantageous position for a window 
seat. In practice, it is easy to pass by a 
window seat and rarely utilise it, so 
make the scene enticing by layering with 
cushions and tactile covers for cooler 
days. Choose a pad between eight to 
fourteen centimentres thick, finishing the 
edges with a length of neat piping. We 
particularly like the synergy between the 
exuberant, free-flying swallows on the 
curtains and the more ordered stripe of 
the blind, united by their common 
sky-blue hue, guiding the eye to the view 
Curtains in Blue Bird Seaspray, £35 
a metre; Roman blinds in Rye Stripe 
Seaspray, £32 a metre; window seat 
in Bacall Seaspray, £26 a metre; all 
other accessories, Laura Ashley 


28 pages of design and decorating advice ► 




Adding dimension 

This neutral tonal scene is awoken 
with a veritable paintbox of pinks, 
which, in informal eclectic prints, sit 
seamlessly within the simple scheme. 
Cushions (clockwise from left) 
Dormston in Sage, £68 a metre; 
Dimbleton in Mallow, £78 a metre; 
Lusley in Plum, £68 a metre; 

Hanbury in Raspberry, £78 a metre, 
all Cloth & Clover 
RIGHT Contemporary country 
Powdery blush is an uncommon 
hue for a kitchen, and possesses 
a particularly uplifting quality when 
set against hard surfaces. 

Middleton bespoke kitchens, from 
£20,000; Mylands eggshell paint in 
Eccleston Pink, £53 for 2.5 litres; 
white dual-control Aga, available 
from Middleton Bespoke 



Nuances-0T 'ose, salmon and champagne-pink infuse 
cool and neutral schemes with a sense of warmth, providing 
a delicate flush of flattering colour 





F ollowing fashion week, many of us are keen to know 
which perennial styles have been updated with a fresh 
perspective. This year, suede skirts are one of the key 
classic pieces, which many fashion houses have chosen 
to modernise in deliciously dusty pinks. Similarly, spring interior 
collections are featuring blushing pink tones. Amongst other 
brands, Dulux is championing the hue. Dulux’s senior colour, 
design and content manager, Rebecca Williamson, reveals: 
“Copper Blush, the key colour for 2015, reflects this movement 
as a beautifully heart-warming shade with real depth, which 
creates an easy-to-live-with atmosphere, but with a touch of 
elegance.” Of course, pink is not a new shade for interior design, 
yet instead of being used in an ensemble of fondant pastels, we 
are seeing it employed as a contrast to the cool grey shades that 
have become popular in recent years. We feel that this graceful 
combination will prove favourable for some time to come. 


ABOVE Full bloom 

With slightly more intensity than the palest of pinks, rose pink is an ideal 
colour to bring depth and warmth to walls. Pots of Paint founder, 

Edward Bulmer, agrees that pink paint is in vogue. He advises: "Earthy 
tones work best, from the almost imperceptible pink of our Lilac Pink to 
the heady, joyous shade of our new Rose Pink." 

Lilac Pink, £38 for 2.5 litres; Rose Pink, £38 for 2.5 litres, both Pots of Paint 
ABOVE RIGHT Sweet repose 

The soft pink of this double bed thaws the cool whites of its 
surroundings, creating a comforting, softer impression. The delicate hue 
would make a serene and welcoming scene in a guest bedroom. 

St Germain double bed in Rose, £695, sofa.com 

RIGHT Woodland feature 

Toile print can feel rather busy, but the salmon-and-brown colourway 
of this toile wallpaper gives it a lighter, less dense appearance. With 
creatures hidden amongst the pattern, it would make a charming feature 
wall for a child's bedroom. The wallpaper is printed in England with 
eco-friendly inks, on paper from sustainable forests. 

Woodland wallpaper in Brown Pink, £65 a roll. In Spaces ^ 





Refreshing elegance 
Champagne pink, much like its sippable 
counterpart, suggests a sense of glamour 
but its subtle pigment projects this in an 


nnnrr ii ming m-|pnQr, malting it 


shade for those graduating across frpm 
neutrals to pink tones. 

Roman blind in [Soundess, 100 per cent 
linen, Veere Gr^nney; Bethany armchair, 
from £699; Chevron Beaded Cushion, 




“Their eyes instantly met, and the cheeks of each 
were overspread with the^deepest blush'’ 

from Pride and Prejudice (181 3) by Jane Austen .(1775-1 81 7) 





An Exhibition of Paintings by Ken Moroney 



'A Rainy London' 

Signed oil an baardr U" » 14" 



New Vofk^ 
Signed oil on board. 12" k14^ 



Signed oil on board, x 10" 



'New Vqrk fn the Snow' 
Signed ol' on board, S.S" x 8'' 



^Wet Day in the Park' 
Signed oil cm board, 9.5" x6.S" 



Trees in Autumn' 

Signed oil on board, 9*^ x 7^ 



"Boy Fishing' 

Signed oil on board, 8"' sc lO"* 





'Ctiildfen on the Be^ch’ 
Signed oil on board. 13" x 12" 


www.jamesfineart.co.uk 

The White Studio, The Orchard, Shurdington Road, Cheltenham, Glos GL51 4XA 
Mobile: 07768 753627 Email: nc@jamesfineart.co.uk 


(Larger photos avafjabfe on request] 










Worldly inspiration 
Authentic Indian motifs can sometimes be 
a vibrant collation of colours and, even if 
greatly admired, these can be difficult to 
incorporate into a more demure English 
setting. Here, traditional patterns are 
primarily captured in salmon and soft 
taupe, taking the pattern in a direction 
; that is easier to work into a scheme. 

Kashmira, £49 a metre; Anisha, £75 
•t a metre; BetuI; £30 a metre; Suraj prints, 
f ' : £35 a metre, all Baker Lifestyle 



LEFT Hero hue 

Hailed as Dulux's favoured colour of the year. Copper 
Blush exudes a soothing tranquillity which makes it a 
versatile colour for many settings - from grand sitting 
rooms with cornicing, to the walls of a cottage hallway 
with natural stone floors which would welcome a lift. 

Dulux senior colour, design and content manager, 

Rebecca Williamson, suggests: "To really enhance the 
natural beauty of this unique shade, keep things 
ultra-simple with lots of pure white, clay-toned neutrals 
and fleshy pinks, both on your walls and through your 
furnishings. Then, add surprising shots of coral or fizzy 
yellow in smaller elements, like dip-painted stools or table 
legs. Complete with natural wood, copper and gold 
accessories to reflect the real splendour of Copper Blush." 
Copper Blush matt paint, £24.29 for 2.5 litres, Dulux ^ 



ABOVE Simple details 
Accessories can sometimes seem somewhat 
inconsequential, in terms of swaying the mood of scheme, 
but small touches can often be the very things that catch 
the eye with uplifting impact. An arrangement of artificial 
roses with tender pink petals instantly transports you 
to summertime, where blowsy garden blooms nuzzle 
together as stems nod in the sunshine. A small 
arrangement of flowers also provides a pretty 
punctuation of colour amongst everyday items, on 
a table or sideboard. Naturally, the advantage of artificial 
roses is that whether it is a dull and lifeless autumn day, or 
a sunny afternoon at the end of May, a posy of roses will 
fill those in their presence with optimism. 

Rose Posy in Pot, £14.50, An Angel at my Table 

ABOVE RIGHT Handsome blend 
In this room, we see how a soft dove grey and delicate 
pink complement each other; a colour combination that 
allows pink to be more adaptable. Traditionally, sweet- 
pink tones are associated with romantic schemes, whereas 
here we see a more restrained feminine elegance that 
could work in both a smart townhouse and or an 'undone' 
country scheme. The pink is used sparingly to create a 
feeling of phrasing in the room: high notes to the grey low 
notes. It is also worth remembering that when selecting 
a conservative sofa shape, one can afford to be more 
adventurous with the choice of colour whilst maintaining 
a classic undertone. 

Eaton Sofa, from £1,793, Del cor 

BELOW RIGHT Style choice 

At first glance, this wallpaper certainly seems on the 
decorative and feminine side of pink, and this could be 
embraced with lace curtains and delicate accessories in an 
unashamedly dainty style. However, the design of the 
room need not be dictated by the wallpaper print. In this 
case, the busy pattern has been contrasted with rustic and 
pared-back elements, but smart contemporary features 
would equally cause a pleasing juxtaposition between the 
floral pattern and room within which it is placed. 
Wallcovering in Kew Baltic pink, £49.50 a roll, Ian Mankin ■ 





The English House 

Handmade light fittings 



Visit www.theheadboardworkshop.co.Ljk or cctll us on 01291 62S216 
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For a well-executed piece, fitted 
upholstery is the answer, and with 
dining chairs, the outward facing backs 
are the place to create further interest. 
Use two fabrics on one chair for a 
sophisticated finish. Tiffany dining 
table, £7,615; Tiffany chairs, £2,008 
each, all Nina Camobell 







FINISHING TOUCHES: 


TAILORED 

UPHOLSTERY 


Upholstered chairs, sofas, headboards and 
footstools provide comfort for many an 
elegant home. Mary Carroll pinpoints the 
completing finer details 


T here is no reason why you should know everything there is 
to know about upholstery, as it is quite a specialist subject. 
It is important, however, to find a good upholsterer with 
plenty of expertise and knowledge - and a string of 
recommendations, for good measure. Couple this with personal 
design ideas for a good marriage, as far as your upholstery is concerned. 
An upholsterer worth his salt will always advise on the durability of 
any chosen fabric. In any amount, upholstery is a costly route, but it 
is a way to produce beautifully individual pieces. The important part is 
the finishing detail applied to each piece, and it is worth familiarising 
yourself with the options available, as not every upholsterer is viewing 
furniture from the finer detail point of view. 

For a well-executed piece, fitted upholstery is the answer. It brings 
out the best in furniture and makes every type of fabric look its finest. 
A piped edge defines the shape further still, and helps cushion covers 
to hold their shape. It is worth considering using a different fabric for 
the piping to refine the look, as many thick fabrics produce an even 
fatter piping, which can make the furniture look a little clumsy. This 
is a particularly good idea for velvets. Look for simple linen, silk or 
cotton to match the main fabric to create a subtle effect, or use 
a contrasting colour to make this a focal point. A contrasting colour 
works well as a finish for checks and prints requiring a country-style ► 


RIGHT, TOP TO BOTTOM Kit Kemp uses her eye for detail to give this classic 
chair a whimsical look. The beautifully piped edges contrast with the softness of 
the seat cushion. Embroidered fabrics by Kit Kemp for Chelsea Textiles 
The shape and finish of a headboard can elevate the simplest bed. Here, the 
elegant design is richly padded, setting off the patterned fabric. Carmel round 
swing arm brass wall light WA0036.BR, Vaughan 

Always fresh and innovative, the house of Paolo Moschino for Nicholas Haslam 
presents an ottoman sofa with a neatly fitting loose cover, with square buttoned 
arms. Cushions jostle for space creating a structured yet totally relaxed look. 



look, as does glove leather and fine suede. Choosing a different 
piping will cost a little more, as the upholsterer will always try 
to yield piping requirements from the main fabric, but it is well 
worth the expenditure for the attractive detail provided. 

If looking to create a period feel for a piece of furniture, 
a multicolour corded trim matched to a damask-woven check 
or printed linen is an aesthetically pleasing combination. Look 
for one attached to a tape (generally known as a flanged trim) 
to make inserting easier for the upholsterer, who will have 
a selection of trimming books which he knows will work 
effectively. Do not compromise on this detail. 

Double piping in self fabric (two rows of fine fabric piping 
attached as one) can be an attractive finish for dining chairs, 
and is particularly suitable for the avoidance of a finishing 
braid, which could detract from the chair seat fabric. The 
extensive coverage of piping does not mean to say that there 
are not many occasions where it is not necessary, and omitting 
it can give furniture a softer, modern look. 

Metal studs create an attractive finish. Years ago, each stud or 
nail head would be driven in by hand to create a decorative 
finishing effect, but many upholsterers now use a stud finish 
available in strips, making the process easier. Available in 
antiqued bronze, nickel or gunmetal finishes, choose a colour 
which fits in with other elements in the room and one that suits 
the upholstery fabric and the furniture frame. Studs add a touch 
of modernity to furniture, 
particularly for the larger 
single studs, but avoid 
overdoing this idea on 
a single piece of furniture. 

Studs look best as a 
finishing edge to where 
the upholstered fabric meets the frame. Single studs also look 
good combined with a flat, gimp braid of the same width, for 
those wanting to liven up a simple piece. 

To mask the furniture frame, upholstered skirts are the 
answer - as a finish for sofas and armchairs, or to provide a 
more traditional effect. These are particularly useful for the 
masking of undesirable leg shapes or wood colour. They do, 
however, sometimes suffer from marks created by freshly- 
polished shoes and, if not made to hang just short of the floor, 
tend to pick-up dust. Protect this edge by adding a flat braid to 
the bottom edge of the skirt. This looks particularly good on 
plain linen. Choose a flat braid which will take to being folded 
for the corner pleats of the skirt, to make this idea work well. If 
this is too traditional a look, consider a waterfall skirt which 
can be applied to chairs, sofas and ottomans. This style of skirt 
has no piping or seam below the seat cushion: the skirt falls 
straight to the floor giving a more streamlined finish. 

When working with a collection of furniture in one room, it 
is good to ring the changes in the finish of each piece, to add 
interest to the scheme; the treatment of two similar sofas can 
differ, as can the treatment of two chairs. Subtle differences 
give the appearance of a room which has evolved, which is 
much more pleasing to experience and to live with. 

Aside from fully-upholstered pieces, there are some occasions 


where a slip cover is just that much more practical; for family 
or pet considerations, for example. Slip covers are a solution 
for dining chairs, but aim to give them the same treatment as 
a fully-upholstered piece. A piped edge will help to define the 
shape of the cover. Perhaps consider an inverted pleat held 
together with matching covered buttons evenly spaced down 
the back of the chair, to give that all-important attention 
to detail. For yet more interest, and if the scheme could do 
with a flirty touch, think about adding box-pleat skirts to the 
dining chair covers. Crisp edges are needed, created with 
the right fabric choice, but it is an idea which suits both 
plains and patterns. 

Padded or quilted slipcovers can work well on headboards, 
although there is nothing more pleasing than a fitted upholstery 
version which cleverly raises the presence of a bed within 
a bedroom scheme. Floor-length headboards accentuate the 
effect, as does increasing the width of the headboard either 
side of the bed. There are many buttoning options available, 
although if a shallow buttoning is decided upon, a nice touch 
would be to use a decorative button or stud. If yet more 
decoration is desired, a narrow matching braid stretched 
between pairs of buttons adds further texture and interest. 

This can be done as horizontal and vertical lines or for 
a more involved look, crisscrossed diagonally. 

Just as braid can add surface interest, so can machine 

stitching. An upholstered 
tray stool can look very 
beautiful quilted with lines 
of stitching adding texture 
and detail. When the 
lines of stitching cross, 
small decorative 
passementerie tufts can be used to complete the look. 

There are lots of reasons why, for simplicity, just one fabric 
works so well for upholstery, but never forget the enjoyment to 
be had from using a mixture of fabrics for one piece of furniture. 
If an embroidered or delicate fabric is desired on a favourite 
chair, consider using it on the back and sides, where wear is 
minimal, then use a more serviceable fabric for the seat cushion 
and front of the chair. It works particularly well for decorative 
paisleys, which tend not to be upholstery-weight. Marry them 
with toning linen for a look that is timeless, yet will stand the 
test of time. It is also a clever idea to adopt for expensive fabric 
- a little can go a long way used judiciously. 

Last year, I wrote about my favourite things, mentioning a 
wonderful book Around Beauty by American interior designer 
Barbara Barry. I find it a constant source of ideas for interiors. 
Barbara manages to take the simplest idea and make it very 
special in the way she uses fabrics and detail. A pale blue 
armchair catches my eye (pictured page 80). Barbara has 
cleverly positioned a matching covered button where the base 
of the arm on a button-back armchair meets the waterfall skirt. 
It is the most charming detail and highlights how the ideas 
adopted by interior designers are the ideal starting point 
for home ideas. It comes back to that wonderful phrase: The 
devil is in the detail, but so is all that is divine. ► 


The devil is in the detail, but 
so is all that is divine 
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ABOVE CLOCKWISE The 'apron' skirt adds 
a softness to the loose cover design and 
avoids ugly seaming detracting from the 
look. Anthon Sofa covered in 100 per cent 
linen, Nicky Haslam for Oka 
Pay special attention to dining chair backs, 
as this is first noticed. Combine fabrics for 
a more glamorous finish, as demonstrated 
in William Yeoward at Home, published by 
Cico Books, available for £25 in July 2015. 


Large studs emphasise the shape of this 
sofa and draw the eye to two contrasting 
fabrics for an edgy finish. Rossini velvet 
sofa with Ottoline weave. Cushions in 
Rossini Velvet with Onion trim and Haslam, 
all Mulberry Home 

A marriage of colour, pattern and design 
by Mlinaric, Henry & Zervudachi. A deep 
bullion fringe on an armchair adds lively 
interest and detail to the complete look. 




LEFT TO RIGHT 
Barbara Barry, in 
Around Beauty, takes 
this armchair and 
places a matching 
covered button 
where the base of 
the arm meets the 
waterfall skirt - 
a simple idea with 
a special effect. 
Inspired by the 
natural materials and 
colours found on the 
Seychelles islands. 
Wood bead cushion 
fringe, £48 a metre; 

Chevron cushion 
border, £36 a metre; 
Chevron headboard, 
gimp £20 a metre, 
all The Seychelles 
Collection, 
Samuel & Sons 
A sumptuous, subtly 
antique velvet. 
Delano Collection 
Keats velvet in Aqua 
with Narrow Braid 
trimming, both 
Colefax and Fowler 


WENDY CUSHING has a longstanding reputation 
in the trade for contemporary tassels, but her more 
traditional collection of trimmings and braids are 
just as beautiful. 

WWW . wendycushingdesigns . com 

BARNETT LAWSON TRIMMINGS is a special 
basement shop just off Oxford Street, London, ideal 
for if you are needing many metres of trimming for a 
project. It is used by the trade and costumiers, but 
the staff love to help retail customers, too. 

WWW . bltrimmings . com 

HENRY NEWBURY is another excellent outlet for 
everything to do with passementerie. The gimp and 
braid trims are stocked in dozens of colourways and 
the Ravenna borders are particularly beautiful to 
finish the base edge of sofa skirts. 

WWW . henrynewbery . com 

VV ROULEAUX Very good selection of flanged 
cord and its inexpensive dot braid mimics a stud 
edge for a whimsical touch to upholstery. 

WWW . vvrouleaux . com 


BEAD WORKS now offers an excellent maiLorder 
service, and this Covent Garden-based shop always 
has holds a selection of the unusual and different. 
The bone beads can be very beautiful punctuation 
statements on upholstered furniture. 

WWW . beadworks .co.uk 

SAMUEL & SONS is an American brand offering 
high-end passementerie for a truly professional and 
polished finish to upholstery. 

WWW . samuelandsons . com 

JANE CLAYTON & COMPANY offers an online 
service for items at a level used by interior designers 
and hotel contractors. It stocks the very best brands 
including trimming ranges and offers a bespoke 
headboard service. 

WWW .janeclay ton .co.uk 

HARLEQUIN has created a limited but well-priced 
selection of trimmings which complement its fabric 
ranges and offer a slightly more contemporary take 
on upholstery finishing in a playful palette. 
www.harlequin.uk.com ■ 
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FOR WHERE TO BUY SEE ADDRESS BOOK 


PHOTOGRAPHS P.80 TOP LEFT ©DAVID MEREDITH; P.59 TOP RIGHT ©GAVIN KINGCOME 


S^^OON 

EDITIONS 

Fall in love with hand-crafted furniture 

New designs released daily 



JULIETTE 



SAVE £25 


With voucher code englishS 


BENCH 


£199 

€326 IN HIGH-END RETAILERS 



Visit swooneditions.com/english5 or call 020 3137 2464 


Save £25 on a £250 minimunn spend. Does not include delivery and cannot be used alongside 
any other offers or promotions - ends at midnight on 01.05.15. 



When It Matters the Doors are Hormann 


• Widest range of garage and entrance doors in the UK 

• Precision German engineering 

• Excellent security and outstanding reliability 

• Large selection of designs to match every home 


HORMANN 

Garage and Industrial Doors 




FEATURE EMMA-LILY PENDLETON 


BY DEFINITION: 
PAINT VARIETIES 

A transformative finish that brings a defining look to walls and furniture, paint is like 
make-up for the house; colour and texture can be changed on a whim. Here is 
a brief introduction to the useful terms to know and refer to 


EGGSHELL 

As the name suggests, eggshell is the title 
given to paints with sheen comparable to 
that of an egg’s shell. The slightly 
less-glossy sister of satin, this is a 
practical and durable finish often found 
in demanding environments - its 
washable quality places it in kitchens, 
bathrooms and washrooms. It is not 
effective at hiding imperfections in wall 
texture, due to its subtle sheen, but it 
tends not to peel in a wet environment, 
and has good colour saturation. It can be 
a good complement to matt emulsion, 
when used on wood trim. Traditional 
eggshell is oil-based but water-based 
options are also widely available. 

LIME WASH 

Lime wash is an inexpensive and 
solvent-free choice, with colours 
obtained using alkali-resistant pigments, 
including metal oxides from natural 
earths. Historically, peasants and farmers 
coated their walls with lime wash with 
results falling between a delicate and 
even finish to a vibrant, uneven coat. 
Particular colours are associated with 
regions - Suffolk with pink, orange 
with the Lothians, for example. 
Historically, the terms limewash and 
whitewash could be interchangeable 
but, more recently, the latter has 
referred to poor-quality lime wash, 
or a white distemper. 

Lime wash is seen to be particularly 
breathable - an important quality that 
can make it appealing for older buildings. 
It can consolidate surfaces and, unlike 
uniform synthetic coatings, provides 
attractive colour variety, which deepens 
with weathering. It can be used 
internally or externally, but is unsuitable 
for impervious materials. The very matt 

FOR WHERE TO BUY SEE ADDRESS BOOK 


finish of this product will result in 
the surface being marked or scuffed 
if cleaning is attempted. 

WATER-BASED 

With its advantages including fast drying, 
low toxicity, low cost, easy application, 
and easy cleaning of equipment - 
requiring only clean, soapy water - it 
is unsurprising that water-based paints, 
often referred to as acrylic emulsions, 
now dominate the interior-paints market. 
The flexible finish makes water-based 
paints resistant to cracking, and offers 
a stable colour over time, with no 
yellowing. The legislation surrounding 
the reduction of Volatile Organic 
Compounds (VOCs) in paints has 
supported growth in this market. The 
move has not been a negative one for the 
consumer; advances in paint technology 
mean that high-quality water-based 
paints are, often, equal in durability and 
versatility to solvent-based equivalents. 

OIL-BASED 

The growing popularity of water-based 
paints has seen an equal detraction in the 
appeal of its oil-based alternatives. 
However, oil-based paints remain in use 
for glossy woodwork, such as on doors 
and other demanding surfaces. Its good 
levelling qualities mean brush strokes 
seem to disappear relatively easily, and 
its durability makes oil-based paint 
preferable for trim work, which is often 
required to weather more wear than 
walls. Alternatives include both 
waterborne enamels and waterborne 
alkyds, which dry faster, and their 
cleanup does not require the mineral 
spirits of oil-based paints. Oil-based 
paints are made with either alkyd 
(synthetic), vegetable-based or linseed 


(natural) oils, with alkyd paint more 
common because it is less expensive and 
more durable. Caution should be taken 
when using a water-based paint on 
surfaces with a pre-existing oil-based coat 
- the new paint may not adhere without 
careful preparation. 

CHALK EMULSION 
The calcium in chalk emulsion gives 
it its chalky finish. With a self-priming 
matt finish, it has enjoyed a surge of 
popularity in the world of furniture 
restoration. It adheres easily, meaning 
it does not need primer. It is versatile, 
and a number of techniques can be 
used to great effect, for a distressed 
or lime-washed look, for example. 

A wax finish is optional to protect 
the job, and can be applied with 
a brush, roller or spray. ■ 
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VISIT OUR WEBSITE for decorating inspiration, behind-the-scenes insights, 
profiles of design heroes, and guest blogs from leading interior designers 
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THE PETWORTH PARK 

ANTIQUES & FINE ART FAIR 

THE MARQUEE, PETWORTH PARK 
PETWORTH, WEST SUSSEX GU28 OQY 

FRIDAY 8 - SUNDAY 10 MAY 2015 

A new event of distinction 


Friday 11.00- 20.00 
Saturday 10.30-18.00 
Sunday 10.30-17.00 

Courtesy shuttle 
between the Marquee 
and Petworth town centre 


SUPPORTED BY 


SMITHSCORE 
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The Lighting Project 
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HAND-PICKED VILLAS • SOUGHT AFTER LOCATIONS • TAILOR MADE SERVICE 


To book your luxury villa holiday call our travel experts on 020 7563 7996 
or view our full portfolio ot www.cvvillas.com 
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A common misconception is that for a sense of 
spaciousness, patterned fabrics should be avoided, 
yet a pattern on a pale background can be 
particularly successful at delivering a lighter mood 
as well as avoiding any danger of blandness. 
Fabrics from the Helmsiey collection, from £25.99 
•fiUHtj^^rest/g/ous Textiles 


A t a fundamental level, our sense of well-being 
originates from the space in which we live and 
how well illuminated it is. Without adequate space 
we feel hemmed in, cluttered and claustrophobic; 
with it we can spread out and enjoy our possessions (both stored 
and displayed) and relax with ease. Light is equally significant, 
necessary not only for practicality and safety but also for 
sending out subliminal signals of security, welcome and warmth. 

So, whether a property is large or small, grand or simple, in 
the town or in the country, seeking out ways to maximise space 
and light is a priority for many. The following decorative 
approaches are, on the whole, relatively inexpensive and quick 
to achieve, and should help to make changes that range from 
the very subtle to the pleasurably startling. 

CHOOSING COLOURS 

It is easy enough to say that pale colours lighten and brighten 
a room, whilst dark colours make a space feel more enclosing; 
that is, in general, very true. The all-white option will give you 
the utmost feeling of space and, if that suits you, so much the 
better. In a small room, using just one pale colour can prevent 
it from becoming too busy, says leading interior designer Nina 
Campbell. Pearly greys are lightening, too, and you can add 
pictures for some depth, she advises. 

For some, however, all white or all one very pale shade can 
feel sterile or just plain boring. If you love colour, what do you 
do? David Mottershead, managing director of Little Greene, 
advises that it is possible to achieve a space-enhancing effect 
with stronger, mid-tone or pastel colours, even in a small room, 
provided these are juxtaposed with light colours. It is the 
contrast that provides a sense of space. On much the same 
lines, Philippa Prinsloo, head of design at Home at John Lewis, 
advises using darker colours in shelving and recessed areas to 
create the impression of depth and space, but adds: “Avoid 
using different colours for opposing walls and floors. This has 
the effect of sectioning the room rather than opening it up.” 

REFLECTIVE SURFACES 

Interestingly, it is not just the shade of colour we use that 
affects how light or dark it makes a room; it is also its finish. 
Because matt paint absorbs so much more light, it can look 
softer and paler than the equivalent colour of eggshell or gloss, 
says Mottershead. “If you are going to use an eggshell paint in ► 
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CLOCKWISE FROM 
LEFT Introducing an 
exterior view to a room 
is the ultimate way to 
create an enhanced 
sense of light and 
space. In this project 
from Vale, French 
windows help to bring 
the outside in. 
Meanwhile, classic yet 
uncluttered furnishings 
complement the room, 
the rhythm of which 
is maintained in 
pairs of occasional 
chairs and overhead 
pendant lights. 

This motorised blind is 
both wireless and 
remote controlled and, 
notably, is fitted into 
the recess of a sash 
window for a neat and 
unobtrusive solution. 
Linen-look blackout 
blind in dark 
beige, from £580, 
QMotion UK 
Walls and floors in 
paler shades can 
provide a subtle, 
space-enhancing 
backdrop for accents 


of brighter colour. 
Consider patterns on 
fitted carpets carefully, 
since variations in 
pattern and weave 
can make a room 
appear smaller. 
Caribbean Days carpet 
in Nevis, 100 per cent 
wool with a distinct rib, 
around £36.50 a square 
metre, Kersaint Cobb 
Half-height window 
treatments can be 
a useful option where 
a combination of 
privacy and daylight 
is needed. 

Blue Classic poplar 
wood shutters, from 
£177 a square metre, 
California Shutters 
Broad stripes and neat, 
decorative woodwork 
complement each 
other in this staircase. 
Broad Stripe wallpaper 
in Mullion, £49 
a roll; woodwork 
painted in Portland 
Stone Deep 156, 
Intelligent Eggshell, 

£26 a litre, both 
Little Greene 






the bathroom or kitchen, for example, be careful not to 
choose too dark a colour. In a small room, you may want 
to opt for a matt paint.” 

Using mirror, glass, metallics and other reflective surfaces 
is a tried-and-tested method of bringing light into dark corners 
and creating the illusion of larger rooms. Nina Campbell says: 

“I once decorated a very narrow hallway plain on one side, 
and with a flock wallpaper with a silvery mica background 
on the other. Your eye went through the pattern and it really 
did change the whole space - it felt adventurous, and gave 
a sense of perspective.” Jonathan Sainsbury, expert in period 
furniture, says: “Mirrors are key, as reflections will make 
a room look bigger. Positioned correctly, pier mirrors are 
great for reflecting natural light.” 

Campbell echoes Sainsbury’s emphasis on using tall, thin 
mirrors between windows, adding that the same principle works 
with mirroring the verticals on built-in bookcases. “It looks very 
attractive, and if you add a light nearby it dances,” she says, 
whilst Natalia Miyar, design director of Helen Green Design, 
points out that the play of unexpected reflective surfaces can 
work really well to open up a room. “For example, we once 
lacquered a ceiling in off white, using a natural, textured 
wallpaper to offset it. With the reflective ceiling the room 
seemed a foot taller.” 

FABRICS AND WINDOW TREATMENTS 
As with paints, pale fabrics always help to make a room feel 
lighter and brighter, whilst light-weight fabrics, such as muslin 
or organza, allow more light to pass through them than heavier 
fabrics such as wool or velvet. “If you use one colour, then play 
with texture to get an interesting contrast,” Miyar advises. 

Window treatments can play a huge role in our perception 
of light and space. At night, it is important that they keep in 
warmth and keep out prying eyes, and during the day they may 
still be required for privacy, or perhaps filtering sunlight. Roller 
blinds are often the most minimal solution, but tend to feel 
a little stark; wooden shutters can be very flexible; roman blinds 
add more softness, whilst curtains are warm and cosy. 

“You have to be careful that curtains do not encroach on 
a room,” says Campbell. “I often use a Perspex pole and rings. 

If you have a garden just outside a room, you might fit very 
light curtains, perhaps unlined linen, so that light filters 
through and the room seems to go further.” It may seem 
obvious, but always ensure that tracks or poles are positioned 
so that curtains can be drawn right away from the window. 

It is also possible to hang Roman blinds close to the ceiling, 
says Miyar - not necessarily just at the top of a window - to 
make a wall appear taller than reality. ► 
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ABOVE LEFT Designer 
Siobhan Loates deftly 
employed a mirror 
finish in this narrow 
hallway to offer the 
illusion of additional 
space and to reflect 
light entering the 
room from the far end 
of the passage. 

ABOVE RIGHT 
A palette of soft greys 
brings a calming mood 
to this kitchen, whilst 
cabinets painted in 
a shade to blend 
in with the wall on 
which they are 
mounted delivers 
a seamless finish. 
Glazing on the cabinet 
doors interrupts what 
could be a rather 
severe line on units. 
Kitchen from £40,000, 
Smallbone of Devizes 
RIGHT For a space- 
enhancing feel, choose 
furniture on legs, 
reflective surfaces and 
lightweight fabrics at 
the windows. "In 
a small room, I think 
a wooden floor with 


a rug seems more 
spacious than carpet," 
says Nina Campbell. 
Kungsholm 203-27 
wallpaper from the 
Grace collection, £89 a 
roll, Sandberg 
LEFT Larger-scale, 
simple patterns on a 
lighter background can 
be particularly 
successful in rooms 
where a breezier feel is 
required. A pearlescent 
finish to a wallcovering, 
teamed with glass- 
topped tables and 
glass accessories, 
enhances the ethereal 
look of this setting. 
Klein Trellis wallpaper 
in Silver on Grey 
(AT6057) from 
the Seraphina 
Collection, £62 
a metre, Anna French 
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FURNITURE AND FITTINGS 

If more space is needed, one obvious solution is to streamline as 
much as possible. Then consider ways in which to improve 
storage capacity - bespoke pieces are often best, as they can be 
made to fit into the most awkward of corners, and stretched to 
the ceiling for maximum capacity. As for furniture, simple and 
slender styles, with a consistency of shape, size, colour and 
texture, will have the least visual bulk. Pale, transparent or 
mirrored pieces, or items painted the same colour as the walls, 
are a good choice, whilst anything raised on legs will make the 
room seem larger as it increases the amount of visible floor area. 
Where necessary, consider folding, compact or multifunctional 
pieces. That said, experts advise strongly against going down 
the ‘toy-town’ road of furnishing. “It is a myth that small rooms 
should contain small pieces of furniture,” says Sainsbury. 

“Select one large, bold piece rather than several smaller ones.” 
Whilst Miyar states: “Fewer, larger pieces can make a small 
room feel more open and brighter. As long as you don’t swamp 
the room, they make a big contribution.” 

LIGHTING FOR MAXIMUM EFFEGT 
Skilful lighting is not just a practical asset, but can be used 
to disguise faults, open up spaces, create atmosphere and, 
ultimately, completely transform a home. As Sally Storey, 
design director of John Gullen Lighting, explains, artificial 
light can control what you see and what you do not see, 
taking your eye away from confined areas and creating the 
illusion of extra space. 

A general rule is to avoid the traditional central pendant, 
which simply creates gloomy corners. Instead, combine it 
with uplighters, which bring your eyes to the corners of 
a room and bounce light off the ceiling, and wall washers, 
which brighten the walls. Think laterally. Storey says, and 
light bookshelves, staircases, the tops of kitchen cabinets and 
the space under the stairs, to name just a few. Another measure 
that is especially effective is lighting the outside of a window; 
at night, instead of the glass becoming a mirror, so that the 
inside space is visually extended to the outdoors. 

What type of light? Storey likes tungsten energy-saving bulbs 
for lamps, as these are warm and dimmable, and good quality 
LED bulbs for everything else. Which brings us back to the 
subject of colour, and one last piece of advice from David 
Mottershead. “We used to have either daylight or regular 
filament bulbs, and everyone matched their paint to them. 
Then along came mercury, halogen and LED, and all these 
variations. The type of light you use really affects colour. 

When choosing paint colours to make the most of space 
and light, always look at them in the light source you are 
planning to employ.” ■ 



ABOVE In a compact room, 
a mirrored wall is an option to 
reflect light and increase a sense 
of space. This is especially 
effective and appropriate in 
a bathroom, but in other rooms 
can be overwhelming. This 
bespoke cabinetry (floor-to- 
ceiling wardrobe doors) 
demonstrates a way of breaking 
up the mirror decoratively, whilst 
achieving the same effect. 
Bedroom furniture from around 
£15,000, Woodstock Furniture 


BELOW The living area in Rachel 
Ashwell's Los Angeles home 
stylishly avoids any starkness of a 
completely white scheme with a 
pale wooden floor, distressed 
furniture, an elaborate chandelier 
and softly gathered Roman 
blinds for a feminine effect. 
Simple Sectional in White Denim, 
£5,588; Penelope Chandelier, 
£3,190, both Rachel Ashwell 
Shabby Chic Couture 
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A SENSE OF PERSPECTIVE 

When the construction of a building prohibits full 
capitalisation of natural light, an architectupl afjiproach to 
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W hilst many estate agents extol the virtues of 
a fantastic kitchen or bathroom, the Royal 
Institute of British Architects (RIBA) has 
revealed that space and light are the two most 
fundamentally desirable qualities required of today’s home. 
Naturally bright spaces make for a more inviting and usable 
environment than dull, sun-starved interiors, but it is not only 
the quality of light and space that sets the tone of a home - 
good layout and flow do, too. Consequently, it pays to seek 
specialist technical and design advice. 

Glass inevitably plays an important role here, and according 
to George Tsiantar of Tsiantar Architects, whilst “in the past, 
designs were limited by practical concerns, new developments 
in technology, such as Pilkington Activ self-cleaning glass and 
Energikare, allow architects to use glass in new, inaccessible 
places; offering greater creative freedom.” Of course, external 
structural changes may require planning permission, whilst 
internal changes tend to be exempt, unless within a listed 
building. Creating much-needed space and letting in precious 
light should always prove beneficial, whether demand dictates 
simply reclaiming wasted space through the removal of walls, 
the reconfiguration and application of architectural elements 
and glazing or, ultimately, extending a property; 

OPENING UP 

Opening up internal layouts inevitably enhances light and 
space, and is a popular device when looking to improve 
kitchens, dining, living and garden rooms. This works equally 
well in the master suite and emerging boutique-style bathing 
bedroom, although careful consideration of drainage is 
required. The change can also allow for integration of 
under-utilised areas, such as narrow hallways and awkward 
or redundant corridors, thus transforming previously pokey 
rooms into visually appealing and useable spaces. Such work 
requires adherence to regulations, as structural support, in the 
guise of reinforced steel beams, is often required. Gonnecting 
rooms “is a fantastic way to bring in light and pull air through 
the home,” says Natalia Miyar, of Helen Green Design, whilst 
architect George Glarke cautions, “that a successful open-plan 
space takes a lot more than just knocking down a few walls - it 
requires the setting up of practical, functional and inter-linking 
zones to create a coherent layout.” Glear access and flow 
between dedicated areas is therefore vital. “It is a common 
misconception that the fewer pieces of furniture or features you ^ 



LEFT Removing walls between 
compact halls and living areas 
allows both to benefit from 
additional space. 

Padstow two-seater sofa in Edwin 
Topaz, £1,400; Balmoral console, 
£750; Frensham pendant, £95; 
Capri mirror, £375; Barnes runner, 
£60; wicker storage, from £50; 
Eaton Stripe wallpaper, £39 a roll, 
all Laura Ashley 


ABOVE Create a sense of depth 
and space by aligning a series of 
doors. The classic technique helps 
to open up rooms and aid flow. 
Oak timber framed building and 
extensions. Border Oak 
BELOW Open up to the boudoir 
to provide the means for an 
en-suite, but do consider drainage 
and privacy. Bespoke bathrooms 
by Smallbone of Devizes 





have in a space, the bigger it looks,” points out designer Irina 
Townsend of Kier Townsend. “In fact, the more zones and 
features you have, the greater the perception of different zones 
within one room is created.” 

Of course, knocking down walls is not always a viable option, 
and simply choosing to remove or enlarge doorways can 
considerably benefit dark or compact rooms, both in terms of 
access and space, but also by borrowing from more generous 
light sources in adjoining rooms. Alternatively, repositioning 
doorways in the style of a classic enfilade - where doors are 
aligned throughout a suite of rooms - will allow for an 
unhindered vista throughout the length or breadth of the home. 
This can make any property appear more spacious instantly and 
aid flow, whilst “allowing the option of making the space more 
intimate, if need be,” says designer Siobhan Loates, of Siobhan 
Loates Design - particularly relevant to the bedroom, dressing 
room and en-suite. 

OPENING OUT 

Increasing the footprint of a home will always bring rewards 
and, according to RIBA, 66 per cent of us wish for some form of 
glass extension. These airy, glazed additions not only enhance 
the light and space of an interior, but also establish a 
relationship with exterior landscapes. In addition, “the use of 
high- insulation glass and draft-proofing makes them a viable all 
year-round option,” says Rawden Rogerson, of Bartholomew. 

Traditional Victorian-style glasshouses or Georgian- inspired 
orangeries may often be favoured by planners, but those looking 
to preserve the integrity of an original building should bear in 
mind that modern glazed designs offer minimal intrusiveness 
when compared to a standard conservatory. An increasingly 
popular space- enhancing addition is extension into the often 
restricted, redundant exterior created with a side return - 
something commonly found in Victorian and Edwardian 
housing stock. Alternatively, inset glass structures and atriums, 
of all styles, can be employed to connect and unify disjointed 
areas, or simply open up a section of a room to, once again, 
improve space and light levels. 

Siting an extension at the rear of the home is more likely 
to gain court approval, as will a sympathetic and well-executed 
addition. However, any new space also needs to work just as 
effectively with existing internal layouts in terms of access, flow 
and light-levels in the rooms beyond. Be prepared to remodel 
existing rooms, and bear in mind that open or semi open-plan 
formats can prove an effective aid to circulation within and 
between spaces, whilst ensuring good daylight saturation. 

Adding on is, of course, not the only solution to lack of 
space. Prudent conversion of internal wasted areas, above 
or below ground, demands a viable relationship between 
old and new to ensure bright, accessible, useable spaces. ► 
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TOP LEFT CLOCKWISE 
A popular reason for knocking 
through walls is to create an 
open plan kitchen-diner or family 
room. Here, designer Irina 
Townsend, of Kier Townsend, 
removed walls and introduced 
bespoke cabinetry and furniture 
to create one large open-plan 
space with separate zones. 
Exposed beams can look heavy, 
but creative treatment in this 
project by Guy Goodfellow 
produces a lighter atmosphere. 

A wrap-around side and rear 
extension requires a surprisingly 
minimal footprint. 

Bespoke linear cabinetry in grey 
and book-matched American 
black walnut, Woodstock Furniture 
Maximum ceiling height and 


natural light are essential for 
a successful loft conversion, so 
look to maximise light sources 
within both the roof and walls. 
Interior architecture and design, 
Wickenden Hutley 
Contemporary frameless 
all-glazed extensions are likely to 
have less impact on traditional- 
style properties and current 
thinking also considers it a more 
truthful option for listed 
properties. Structural glazing, 
from £30,000, Trombe 
Opening up the corner of 
a light-starved room can have 
a transformational effect. 
Milbourne Stone kitchen with 
silver granite worktops and 
birch end grain, from £10,000, 
Second Nature 
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Redefining Classic Kitchens & Bathrooms 
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Installing more than one natural light source will also prove 
advantageous. Clever, dramatic use of structural glazing, in the 
form of glass walling, roof sections, floors and staircases, can 
drench otherwise gloomy conversions in daylight. 

Never underestimate the difference, “simple roof-lights or 
ground level light-wells can make in avoiding conversions 
feeling like inferior spaces,” says designer Melissa Hutley, 
of Wickenden Hutley. 

ARCHITECTURAL DEVICES 

When looking to maximise available daylight, focus often 
centres upon exterior glazing. Used as a replacement for solid 
walls and doors, or when reconfiguring and enlarging meagre 
windows, this provides a welcome garden link, whilst flooding 
dark interiors with light. However, changes will require 
adherence to current regulations and energy efficiency targets. 

Generous banks of glazing are more likely to be allowed 
at the rear of a property, and it is here that folding and sliding 
doors come into their own. “Aluminium is the optimum 
material, as a combination of strength and weight allows for 
narrow, more aesthetically pleasing frames, and better sight 
lines,” says Neil Ginger of Origin Erames. Alternatively, 
consider more classic Erench windows, or modernist expanses of 
frameless glazing, for maximum light penetration - but in all 
cases, do address issues of orientation and privacy. 

It is worth remembering that light emanating from different 
directions will prove more effective than a single source. 
However, for Clarke, “skylights are a favourite, as top light is 
always the brightest light and the best.” In fact, roof-lights offer 
40 per cent more daylight than standard windows, whilst 
overhead light-wells, such as lanterns and glazed expanses, 
offer up to 75 per cent more - making these ideal for side 
extensions. On a less grandiose scale, look to sun pipes to 
illuminate dark, inaccessible areas, and high rows of clerestory 
windows to shed light without compromising privacy. 

At the heart of the home, it also pays to borrow light via 
simple devices such as glazed internal doors or open-tread 
staircases. Glass inset wall panels can also transform 
claustrophobic, light-starved areas by introducing welcome 
space-enhancing vistas that create visual connections between 
individual rooms. On a more structural note, glass floors, walls, 
ceilings, stairs and balustrades are all effective means of 
transferring illumination through and between levels of the 
home. This does, however, require strict regulation and the 
use of specialist, toughened glazing. To ensure safety on stairs, 

“a visible 50mm-wide grip strip is also required,” points out 
Richard McLane, of Bisca. “Sandblasting to improve friction,” 
and preserve modesty on all underfoot applications is also 
worthwhile, he concludes. ■ 



TOP Glass balustrading 
offers structural support as 
well as visual lightness. 
Glass balustrade with timber 
handrail; bespoke designs 
from £15,000, Bisca 
CENTRE Windows arranged 
around a central courtyard 
not only flood Interiors with 
light, but the resulting 
extended vista offers 
a feeling of spaciousness in 
this London home by Helen 
Green Design. Apply it 
within the home across 
stairwells and hallways. 
RIGHT The addition of 
full-height windows can 
transform gloomy interiors, 
however, as south-facing 
rooms get much more light 
than those facing north, do 
take this into account when 
considering placement. 
Made-to-order, double 
-glazed, thermally efficient 
French doors in engineered 
timber, Kensington 
& Chelsea range, from 
£1,100, Lomax + Wood 



FOR WHERE TO BUY SEE ADDRESS BOOK 


THE ENGLISH HOME 99 











A TOUCH OF CLASS 

For those who appreciate the difference. 

T he love affair with the conservatory blossoms and the garden room is the most 
utilised and favoured space in many homes. At the forefront of this trend is 
Vale Garden Houses, a family run business delivering stunning designs in a 
diversity of styles with outstanding quality Rooms are individually tailored to 
suit both the property and use, whether you wish to relax, dine or entertain. Technology 
has also given these rooms a helping hand, with advancements in glazing coupled with 
underfloor heating resulting in garden rooms being comfortable all year round. 

Vale Garden Houses has been a recognisable name for decades and with over 30 years’ 
experience in making beautiful structures, they excel with the detail and quality within 
their designs. This, coupled with exceptional customer service, sets them apart and with 
their wealth of knowledge and architectural appreciation the rooms they create are 
harmonious additions which are built to last. 

For more information, or to request a brochure, contact: 


\ / A T r GARDEN 
VALIj HOUSES 

www.valegardenhouses.com 

01476 564433 








MUSINGS UPON: 

DECORATING 

Sustainably 





AN EDUCATED OPINION 

Victoria Meale is amongst those at the forefront of sustainability within the 
design industry. Her effortlessly calm, inviting and understated interiors belie 
an overarching passion for the environmental considerations that inform 
everything she turns her hand to, taking her projects beyond the aesthetic. 
Following a degree in Management Sciences and a Diploma in Interior Design, 
Meale’s passions for sustainability and appreciation of our architectural heritage 
were ignited whilst working on large listed-building projects. Since establishing 
her Chelsea-based studio in 2009, she has forged an enviable reputation for being 
able to marry aesthetic principles with functionality and a commitment to 
sound environmental considerations. The regard in which this young designer 
is held within a growing following of loyal clients, as well as amongst her 
industry peers, was reflected last year in her selection to design the VIP 
lounge at Decorex International; she was also approached to curate displays 
for Christie’s prestigious South Kensington saleroom last autumn. 


y interest in sustainability, to some extent, 
grew out a disillusionment with the throwaway 
mentality that seemed to be prevalent in the 
design industry when I started out. Everything 
had to be ‘new, new, new.’ There seemed to be a tendency to 
go into projects that had recently been completed and rip 
everything out and start all over again. It just seemed so 
incredibly wasteful. I started to feel that these values were 
wrong - the added value, in a sense, was the opposite. 

“Without getting too spiritual about things, it is about 
connectivity. We spend so much of our lives in enclosed, urban 
spaces that it is all too easy to lose touch with our place in the 
world. I grew up in the countryside and, for me, it is about 
bringing a rural philosophy for living, with an appreciation of 
natural materials and local skills, into the city. I feel strongly 
that the environments we spend our time in have the ability 
to change how we feel and influence how we experience the 
world, and I wanted to have a positive impact on people’s 
lives, working with the environment rather than against it. 

I felt I wanted to show an alternative approach to creating 
healthier spaces, supporting local communities and economies 
and reducing the impact of those projects on the immediate 
and wider environment. 

“We are incredibly fortunate here in northern Europe to live 
in such affluent times; there is such an availability of beautiful 
objects, fixtures, fittings and furniture, however, if something 
has been mass produced using toxic processes and endangered 
materials, not supporting local economies, and then flown ^ 

LEFT The beautiful Welsh slate floor slabs used in this kitchen 
were sourced locally, whilst the walls, woodwork and handcrafted 
cabinetry have been painted using low VOC paints. 

RIGHT The sculptural impact of the antique flower table and 
vintage lantern create a striking focal point in this entrance hall, 
whilst a combination of natural materials and contrasting wood 
finishes visually connect the formal and more informal spaces. 





halfway across the world, I simply do not think we can justify 
using it. We have to start asking questions - it is no longer good 
enough for something to simply look beautiful; I believe it is our 
responsibility as designers to go further than that. 

“We have such a wonderful architectural heritage here in 
England. Recently, I was lucky enough to stay in one of the 
Landmark Trust properties, and I thought ‘this is exactly the 
sort of ethos I subscribe to’. It was a beautiful folly that had 
been sensitively restored using original materials and traditional 
craftsmanship, but it was a building which had been made to 
work perfectly for modern living. Terms such as ‘retrofit’ and 
‘sustainability’ sound incredibly worthy and unsexy, but when 
you talk about wellbeing and craftsmanship, people can relate 
and find that exciting. 

“There are plenty of exciting things going on in terms of new 
technology - some of it good, some of it less so. When I go into 
projects where there are countless electronic systems with 
huge comms cupboards at the bottom of the house and lights 
going on and off all over, I sometimes feel that, in some ways, 
we have gone too far... However, at the same time, we are 
producing worktops, for example, using incredibly durable new 
materials where the process is very sustainable and there is very 
little wastage. There aren’t necessarily any easy answers in 
terms of whether new developments and technologies 
champion sustainable living. 

“I have always been very careful never to stand up and 
say ‘this product or material is good or bad,’ because I don’t 
think our understanding of products and their life cycles is 
developed enough yet to say categorically. But as a designer, 

I feel we have a huge responsibility to look at the alternatives. 

In every project, as designers we are required to specify 
hundreds of products - from piping to light fittings to 
ironmongery; this has a huge impact on supply chains, as 
well as supply and demand. One of the biggest challenges 
is maintaining integrity. It is very much a process of thinking 
carefully about every aspect of the process. It is a journey, not 
a finite product; I am constantly finding out about new and 
better ways to do things. When I first started out, I felt I wanted 
to shut myself away so I could find out about everything and get 
to a point where I would be able to say ‘this is how you create 
a sustainable living space...’ Eventually I came to understand 
that you can never really get to that point; it’s a continual 
journey; things are constantly changing and developing. Good 
design, in my opinion, is not about doing everything 100 per 
cent sustainably; it is about doing it where you can. It is 
about the little changes and rethinking the 
ways things have always been done and asking 
‘what could be done better?’ It is a passion and 
a lifestyle choice. ■ 




CLOCKWISE FROM ABOVE LEFT Natural materials, including linen in a 
variety of weights and hues, seagrass flooring, reclaimed barn doors and 
a sustainable mango-wood coffee table, combine to create a sense of 
calm. A non-toxic, formaldehyde-free, wood-composite material was 
used for the bespoke cabinetry, creating a beautiful, healthy interior. 


"I persuaded the client to allow me to reupholster and reuse an existing 
sofa, using natural materials, giving an outdated piece a new lease of 
life." Mix-and-match antique bedside tables were sourced along with 
handmade English craft pieces, creating a harmonious sense of 
informality in this calming, understated bedroom retreat. 
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STEPS TO IMPROVING SUSTAINABILITY 
Rather than having a set of hard-and-fast 
rules about what is and is not sustainable, 
Meale's approach is more about being 
mindful, finding better ways of doing things 
and making relatively small changes. She 
will shortly be launching her own range of 
sustainably sourced products, available via 
her website victoriamealedesign.com 

• Choose natural, non-toxic materials and 
finishes. Paint covers the largest area in the 
home, so it makes so much sense for our 
health and wellbeing to use the least 
harmful product possible. Use natural- 
based, low-VOC paints, for example. 

• One of the most effective ways of 
improving the efficiency and reducing 
the energy consumed in a home, is to 
replace the boiler and ensure your 
home is properly insulated. 

• Employ designers and contractors who 
understand what you are trying to 
achieve and will take the trouble to do 
everything to the highest possible 
standard, without cutting corners. 

• Think about the way materials and 
products are produced, the resources 
consumed in their production and the 
length of the supply chain. 

• Consider using reclaimed and antique 
pieces. As well as bringing their own 
story and provenance, antiques are 
one of the most sustainable objects 
we can incorporate into spaces. 
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Elegant knitted summer coat only £179.95, quote 101KE2 for free P&P* 
For more sophisticated and feminine fashion visit www.madeleine.co.uk 
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THE UNFITTED 
KITCHEN 


The versatile, evolving nature of the 
unfitted kitchen centres around 
free-standing furniture, whilst finishes can 
be both decorative and practical 

S imple in style and execution, the free-standing 
kitchen is a traditional concept that works well 
in today’s more relaxed interiors, where kitchens 
are likely to be used for both culinary activities 
and informal entertaining. Ideal for listed buildings, as 
it requires no structural interference, the unfitted kitchen 
also allows for effortless adjustment of layout and style 
as needs or tastes dictate, and can be taken with you, 
should you move. 

Emphasis is on craftsmanship, time-honoured techniques 
and functional statement pieces, such as a work table or 
island, housekeeper or larder cupboard, dresser, sink unit 
and range cooker. Look to divide the kitchen into 
dedicated areas for washing, preparation, storage and 
cooking, then furnish accordingly. Vintage and antique 
pieces abound, but for extra flexibility, try companies 
offering “bespoke free-standing items that can be pushed 
together, as a run, or used on their own,” says John Sims- 
Hilditch, managing director at Neptune. Team these with 
treasured family pieces, as well as staples including open 
shelves, dressers and plate racks, for casual character. Take 
care to mix materials and finishes; delineating function 
through variation of style will reinforce the look and feel 
of this continually evolving kitchen. 




ART OF DISPLAY 

Decorative, yet serviceable displays, be they pretty 
china, pots and pans or collected kitchenalia, add an 
essential finishing touch. “From a practical point of 
view, it is much easier to have everything to hand,” says 
Susie Watson, of Susie Watson Designs. She loves to 
mix patterns, but advises “sticking to a similar palette,” 
to ensure success. The same can be said of grouping 
comparable objects together. Opting for simple, unfussy 
backgrounds will also enhance impact. Layering, on 
deeper surfaces, can prove an effective device - but do 
resist the temptation to overfill. Wall-bound collections 
benefit from being hung in multiples. 

Bespoke Pilaster kitchen, from £40,000, Smallbone 
of Devizes 



CENTRE STAGE 
With no installation requirements, a central 
free-standing island or work table can be introduced 
at any time and, according to Jill Peters of kitchen 
and interior specialist Christopher Peters, this “has 
become the modern-day equivalent of the 
traditional kitchen table, only with more benefits. 
Accessible from all sides, it provides additional 
storage, work surface, and is perfect for informal 
dining.” Size is dependent on space, with a metre 
clearance required for ease of use. Where space is 
limited, a butcher’s block or trolley may suffice. 

Bespoke kitchens, from £25,000, Christopher Peters 



DRESSED TO IMPRESS 



STANDALONE SINKS 

“The position of any sink is governed by service requirements 
for water and waste,” says Barney Bell of Creamery Kitchens, 
who adds that “a free-standing sink unit can help with 
flexibility.” Carefully consider the unit and worktop space, 
says Bell, “to allow the stowing of cutlery and crockery prior to 
washing.” Consider opting for popular combination units with 
sink, adjoining cabinetry and durable timber or stone surfaces. 

Bespoke pine and tulipwood freestanding kitchen, in Farrow & Ball 
colours or in-house palette, from £5,000, Creamery Kitchens 


Synonymous with relaxed styling, the free-standing dresser is 
“a real statement piece, perfect for storing myriad kitchen 
accessories,” says Josephine Bennett, head of design at Laura 
Ashley. Opting for “a combination of open shelves, cupboards 
and drawers will allow for flexible decorative and hidden 
storage,” whilst glazed top units keep dust and dirt at bay. 
Bespoke pieces offer tailor-made solutions or, for authenticity, 
consider vintage, using reputable sources. 

Bramley cream six-drawer dresser, £1,600, Laura Ashley 


COOK’S CHOICE 

The traditional handcrafted range oven epitomises 
the relaxed, homely feel of the free-standing 
kitchen, whilst its enamel finish, available in many 
colours, will prove more characterful than stainless 
steel. There are several brands but, when choosing 
a range, Aga brand ambassador Laura James says: 

“It pays to look at exactly how and when you 
will be using it.” Euels include wood, oil, gas 
or electricity; plus the choice of constant or 
instantaneous heat sources. The option to heat 
water and radiators remains popular. Sizes start 
at 60cm, and Aga also offers add-on modules for 
customised capacity and secondary fuels. 

Two-oven freestanding cast-iron range with electric or dual 
fuel module, from £9,645, Aga ^ 
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CASUAL OUTLOOK 

The joy of the traditional unfitted kitchen often lies in its 
informal approach to storage solutions. It is a concept that 
works well in today’s more relaxed layouts, where “the kitchen 
is the heart of the household,” says designer and antiques 
expert. Max Rollitt. Effortlessly combining aesthetics with 
functionality, and often inspired by the classic kitchen 
of the English stately home, “open shelving, plate racks 
and under-counter curtains are not only very practical storage- 
wise, but these elements are also timeless and give the kitchen 
warmth, humanity and character.” 

Antiques and bespoke interior design by Max Rollitt 


CREATIVE COMPROMISE 

Eor those wishing to marry the convenience of a fitted kitchen 
with the aesthetics of its freestanding alternative, select ranges 
offering varying height and depth of unit for a less uniform 
finish. Mixing materials and styles also helps to reinforce that 
unfitted feel - as does introducing dresser-style units. Tony 
McCarthy of Crown Imperial advises “employing design details, 
such as open framing on an island, a mix of drawers and units 
with butcher’s block-style worktops, and recessed plinths, 
coupled with sleek decorative legs, to create a structured look.” 
Simply adding a piece of furniture or place to sit instantly 
creates a more relaxed, welcoming look. 

Victoria kitchen, from around £15,000, Crown Imperial H 
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Bespoke larder armoires, from £3,000 depending on 
specification, Middleton Bespoke 


THE ESSENTIAL STORE 
Eor those not blessed with a walk-in pantry, the larder cupboard provides 
copious storage and is fast becoming a kitchen essential. A one-stop 
destination for provisions, kitchen essentials and even small appliances, it 
is both ergonomic and a great space-saver, as Jasper Middleton of 
Middleton Bespoke concurs: “Our larder armoires hold the equivalent 
of six or seven wall cupboards, without the same visual impact.” 
Where space allows, he recommends “a dedicated larder armoire, 
plus a crockery armoire.” Look to varying shelf heights, drawers, racks, 
plus a cold shelf, if required. “Step back the depth of upper shelves, so 

all items remain accessible,” he concludes. 
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COTSWOOD FINE FURNITURE 



TRULY BESPOKE, CAREFULLY MADE AND HONESTLY PRICED 



Tel: 01386 700110 Blockley, Gloucestershire www. cots wood, com 





LOFTY AMBITIONS 

Whether a loft space is elongated, small or cavernous, careful planning 
and proficient remodelling can create a desirable bathroom retreat 


C onverting a loft space into a bathroom can provide 
the room to create an extra family bathroom, 
a separate bathroom for guests, or a luxurious 
bedroom and bathroom suite. As the shape of 
a loft is spatially challenging, it is imperative to be aware of all 
the considerations to ensure a smooth installation and to create 
the best possible layout. Employing a professional with 
experience of converting a loft into a bathroom can be 
extremely beneficial. Interior designer Mary Barber Fray has 
a wealth of experience in converting loft bathrooms and offers 
sage advice: “It is important to make a loft bathroom feel like 
a haven, not just a functional space,” she explains, “and to plan, 
plan, plan.” At the planning stage. Barber Fray explains that 
it is important that the usable height available is not assumed 
to be the full measurement from the floor boards to the roof 
ridge - imperative building regulations and factors such as 
insulation, ventilation and recessed fittings can have an impact 
and should be taken into account. It is also worth remembering 
that soil pipes necessitate a fall, and this often requires the floor 
to be raised. Barber Fray points out that if this is not possible, 
a pumped system could be installed. 

For the smallest lofts, if a standard bath will not fit into the 
available area. Barber Fray suggests a hip bath or a 1500cm- 
length bath, in which an average-height person can still lie 
down. She also points out that if a bath has legs, these will add 
to the overall height, and for an overhead or handheld shower, 
she recommends a 2.2 metre clearance from floor level, to allow 
for a person to stand up comfortably. 

The weight of a bath is another issue to consider, and for 
a heavy design the floor may require strengthening to satisfy 
building regulations. Interestingly, she adds that a copper bath 
is lighter than a cast-iron bath, and therefore a popular choice. 

For a separate shower cubicle. Barber Fray suggests around 
2 to 2.1 metres height is required, and points out that, if 
required, bespoke enclosures are no longer an extortionate cost. 




MIX THEN MATCH 

Seeking out vintage or one-off furnishings can be just the 
ticket to decorate an oddly shaped loft layout. Pieces can 
often be customised to match. Here, a rustic cupboard and 
desk are married with a coat of green paint. Details such as the 
Victorian-style jug and bowl, and the quirky Victorian loo-roll 
stand, are an inventive way to ‘cheat’ a sense of history in a 
modern conversion. Keep the room uncluttered with hidden 
side cupboards for laundry and other practicalities. 

Hand painted vintage pieces, Victorian wash-dolly loo stand, cabinet 
and cupboard, all Katie Bonas ^ 





DRAWING THE EYE 

Eor the project shown left and on this page, interior 
designer Mary Barber Eray reveals that the size of the 
shower enclosure was restricted by the width and height of 
the roof apex, so a bespoke shower was installed. “Visually, 
you are trying to create a focus,” she explains, “hence the 
chandelier and centralising generally with either a bath or 
shower in that apex. It seemed sensible to have the shower 
there because of the height restriction.” 

Building regulations for light fittings in a bathroom are 
also important: Barber Eray advises siting lights far from 
sources of water and, here, installed separate circuits for 
the ceiling light and atmospheric, dimmable wall lights. 


In a small loft, strengthening the roof in certain areas can 
make alcoves usable. These horizontal truss beams are 
supported underneath, which has allowed a bath to be 
neatly housed below. This cast-iron bath is heavy, so 
Barber Eray inserted additional joists to strengthen the 
floor and spread the load. She recommends care in 
choosing flooring, considering weight. Certain floors, such 
as stone, can also reduce available room height. Cleverly, 
this vinyl flooring is made to look like boards but is much 
lighter and keeps the floor level flush. 

Interior design by Mary Barber Fray 
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DESIGNATED DESIGN 
Papering loft walls can make the room seem much cosier and inject 
a distinctive personality. This period-style wallpaper sets a gentle 
tone. Although the wallpaper motif is ornate, the dominant green 
and grey tones prevent the bathroom seeming twee. As loft rooms 
are full of sharp angles, this scheme has softened their presence 
with the beams and steps painted in a dove grey hue, and gathered 
fabric around the sink and wall. The addition of a chair conveys a 
place to relax, rather than a room for fleeting morning routines. 

Josette wallpaper in Rose and Sage, £52 a metre; 

Tilly DMUSTI301, £43 a metre, both Sanderson 


PRAGTIGAL MEASURES 



To locate bathroom furniture in the best position, senior designer at Ripples, 
Leanna Ery, advices looking at a scaled floor plan to examine loft ceiling 
heights and to see where they reduce down, and to what height. In terms of 
positioning a toilet, the location will obviously depend on the existing 
drainage system and waste pipes, but it is worth considering making ceiling 
alterations to create a streamlined design. “In this bathroom, the cistern was 
hidden behind stud walls and the wall was built out to give the extra height 
of the ceiling. The voids between the studs are ideal for concealing 
plumbing and soil pipes.” 


Sfera 54 wall-hung porcelain WC, £345, soft close seat, £182, Ripples 


PEAGEEUL REGESS 

The quirks and corners of a loft room may naturally provide an area 
large enough to install a built-in bath within an alcove and, if you are 
lucky, the ideal space to incorporate a wide shelving area around it. 
As there is no shower in this particular bathroom, tiling has only been 
used along the length of the bath, allowing the white wall above 
to bring a lighter and brighter feel to the covered area. Although 
the alcove creates an enclosed mood for bathing, the walnut 
and limestone finish on both the bath and basin keep the areas 
linked with a smart consistency of style. 

American walnut bathroom vanity cupboard and bath panel with a limestone 
top and basin, prices for bathroom furniture start from £2,000, Rencraft ■ 
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A breathtaking gift 



Call 01332 824819 or email us at 

info@wheathills.com to request 
a free copy of the ‘Little Book of Memories’. 

Please visit www.exquisitememorybox.com 

to see examples of our work. 



WHEATHILLS 




New Surrey Showroom Opening Summer 2015 

New Stow-on-the-Wold Showroom Opening Spring 2015 


Refurbishment & Renovation 
Bespoke Kitchens &Joinery 
Fine Interiors &c Bathrooms 
New Build 
Design 
Home Accessories 


High Street, Chipping Campden, Gloucestershire, GL55 6HB 
info@symesonline.co.uk | www.symesonline.co.uk | Tel: 01386 841060 


STYLE AND SUBSTANCE 


SYMES 


We do like a 
happy ending 




In fact, when it comes to sorting out your 
mortgage, we like happy beginnings and 
middles too. We know that when you’re entering 
a new chapter in your life, the only story that’s 
important is yours. And like every story, every 
mortgage application is different. It’s not about 
simply ticking a box and getting a yes or no. 
There’s much more to it than that. So, whether 
you’re looking for Residential Mortgages, Buy 
to Let, Holiday Let, Buy for Uni Mortgages, 95% 
or 100% Parent Assisted Mortgages (a parental 
guarantee applies), or any of the other products 
we offer or whatever your situation, the one 
thing we think you should do is to get in touch 
with us. Terms and conditions apply. 

To write your own moving story, 
call us on 01225 475702 
or visit bathbuildingsociety.co.uk 
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Bath 

Building 

Society 


We’re different because you are 

Bath Investment & Building Society is authorised by the 
Prudential Regulation Authority and regulated by the 
Financial Conduct Authority and Prudential Regulation 
Authority, Registration Number 206026. Buy to Let and 
Hoiiday Let mortgages are not generally regulated. 

Your home may be repossessed if you do not keep up 
repayments on your mortgage. 
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QUINTESSENTIALLY 

Delectable honey recipes | Seasonal cut flowers | Victorian homes for sale 



AN ENGLISH BEAUTY 

In the shaded dells of England's gardens and wild 
places, lily of the valley raises its tender blooms in 
late spring and early summer. Legend has it that in 
St Leonard's Forest, Sussex, the plant grows 
where the saint's blood fell as he slayed a dragon 
in the sixth century, and its perfume can still be 
detected in the many trails in this area of ancient 
woodland, now in care of the Sussex Wildlife 
Trust. In the 1700s, that same delicate, timeless 
scent inspired one of the first fragrances to be 
created by perfumer Juan Floris, and it remains 
among the most popular to be sold by the 
perfume house Floris, the only perfumers to 
hold a Royal Warrant from The Queen. 

Signifying trustworthiness, lily of the valley found 
royal favour in 201 1 when it formed the basis of 
the bouquet carried by Catherine Middleton as 
she walked down an aisle lined with maple trees to 
marry HRH Prince William at Westminster Abbey. 




1 7 pages of home life and seasonal pursuits ^ 
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Serves 5-6 (about 15 hotcakes) 

250g ricotta cheese 
150ml full-fat milk 
125g plain flour 
Large pinch of sea salt 
2 large eggs 

A couple of pats of unsalted butter, plus extra to serve 
Sunflower or vegetable oil 
8-12 rashers of smoked streaky bacon 
Vh tbsp runny honey, plus extra to drizzle 


BLUE CHEESE AND ELOWER SALAD WITH 
HONEYED WALNUTS 

The chives, borage and violas used here are all blue flowers to 
go with the blue cheese, and are all easy to grow, whether you 
have a plot or a pot. Otherwise, you occasionally find such 
blooms in some greengrocers and the odd supermarket, or from 
a specialist organic flower grower. 

Serves 6 

For the dressing: 

2 tbsp light honey (wildflower, acacia or orange-blossom) 

14 garlic clove, finely chopped, plus remainder to 
rub on bread 

114-2 tsp fruit or cider vinegar 
Sea salt 

6 tbsp mild olive oil 

For the honeyed walnuts: 

60g walnut pieces 
114 tbsp honey 

600g salad leaves - mostly gentle varieties, such as 
butterhead or cos (about 400g), with some stronger, more 
herbal leaves such as rocket or mizuna (about 200g) 

250g blue cheese, roughly crumbled or cut into pieces 
Blue flowers - 12 borage, 4 chive heads (petals pulled 
apart), 6-12 violas 

• To make the dressing: place the honey in a small bowl. Add 
the garlic and vinegar, and season with a pinch of salt (the 
cheese is salty, so you don’t need much). Stir to dissolve the 
honey, pour in the oil and whisk. Adjust seasoning to taste. 

• To make the honeyed walnuts: preheat the oven to 180°C, 
gas mark 4. Place the walnut pieces on a baking sheet lined 
with baking parchment. Toast in the oven for 5 mins, or until 
lightly crisp. Drizzle with honey and turn over using two 
teaspoons to coat the nuts. Return to the oven for 

2 mins, but do not toast too much, or they will become bitter. 
Remove from the oven and leave to cool. 

• Shortly before you want to eat, wash and dry the salad leaves 
and put in a large bowl. Re^whisk the dressing and pour it over 
the leaves. Mix carefully and gently with your hands. Divide 
between six plates, scattering the cheese and arranging the 
flowers and honeyed walnuts over the top. 

RICOTTA HOTCAKES & HONEY^GLAZED BACON 
Pancakes - and their tubbier cousins, hotcakes - are the perfect 
brunch dish: filling, comforting and a vehicle for both sweet 
and savoury toppings. Drizzle honey over the hotcakes with 
some melting butter, then add some salty-sweet bacon that has 
been caramelised with a little honey. Alternatively, instead of 
bacon, try honey and berries. The ricotta you get in tubs isn’t 
quite up to the sublime simplicity of Sicilian food, but it gives 
these hotcakes a creaminess and makes them more robust, in 
the lightest possible way. 


• In a large bowl, mix together the ricotta and milk. Stir in 
the flour and salt. Separate the eggs, placing the whites in 
a clean bowl and stirring the yolks into the ricotta mixture. 

• Whisk egg whites until stiff, then gently fold into the 
ricotta, keeping as much air in as possible. Do this up to an 
hour in advance of cooking, but keep the mixture covered 
in the fridge. 

• Melt a pat of butter with a little oil in a frying pan over a 
medium-high heat. Dollop large tablespoonfuls of the batter into 
the pan to make hotcakes 6-7cm diameter and 1.5cm thick; 
rather than spread them out, leave as tubby little clouds that find 
their own form. Cook for 3-4 mins, until small holes appear. 
Turn over carefully, using a spatula, then cook on the other side 
for a further 2 mins, until patched with brown. 

• Keeping the cooked hotcakes warm, cook the rest of the 
batter, adding more butter and oil as necessary. 

• Meanwhile, in another frying pan, cook the bacon on both 
sides over a medium heat, until brown. Spoon the honey over 
the top, then cook for 30 seconds to 1 minute. Remove from 
the pan. 

• Serve two or three hotcakes per person, with a little more 
butter, the bacon and a drizzle of honey on top. ► 
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THYME^GLAZED ROAST LAMB WITH HONEY 
AND CIDER GRAVY 

The sweetness of roast Iamb is enhanced by a honey glaze 
scattered with thyme and a sharp-sweet gravy made with cider 
and honey. This dish is inspired by the association of Wales 
with bees and honey, as well as with Iamb. 

Serves 6, with leftovers 
6-8 medium-large floury potatoes, peeled 
Sea salt and freshly ground black pepper 
2kg leg of lamb 
3 tbsp olive oil 
2 bushy sprigs of thyme 
1 tsp plain flour 

1 tbsp honey (thyme honey is perfect) 

For the honey cider gravy: 

1/2 tbsp plain flour 
250ml dry cider 

200ml stock (beware of oversaltiness if using cubes) 

1 tsp thyme leaves 
About V /2 tbsp honey 

• Preheat the oven to 220°C, gas mark 7. Cut the potatoes into 
large chunks of roughly equal size, place in a pan of well-salted 
water, bring to the boil and cook for 5 mins. 

• Meanwhile, slash the top of the Iamb approximately five 
times, about 5mm deep. Rub 1 tbsp oil all over the Iamb and 
season well with salt and pepper. Run your fingers down the 
thyme sprigs, from base to tip, to scatter the leaves over the 
meat, reserving Vi tsp to add just before serving. 

• Drain the potatoes and rough up the outsides using two forks. 
Season with pepper and toss in the flour. 

• Place a roasting pan in the oven with 2 tbsp oil for 3 mins or 
so, until very hot. Add the potatoes and turn them in the fat, 
then push to the outside of the pan. Place the Iamb in the 
centre, return to the oven and roast for 20 mins. 

• Turn the oven down to 190°C, gas mark 5, and continue to 
cook for 15 mins per 500g for pink lamb, and 20 mins per 500g 
for well-done meat. Turn the potatoes in the fat once or twice 
during cooking. 

• Remove the potatoes and place in a serving dish, crisping 
further in the oven if necessary. Transfer the lamb to 

a carving board or serving platter. Cover loosely with foil and 
leave in a warm place to rest while you make the gravy. 

• Eor the gravy: place the roasting pan over a medium-low heat. 
Sprinkle in the flour, stir it into the fat and cook for 

a minute or so. Add the cider and stock, stirring well to 
lift up all remaining tasty bits from the bottom of the pan. 

Stir in the thyme. Allow to bubble until slightly thickened, 
then add the honey. 

• Warm 1 tbsp honey, then brush this over the lamb and scatter 
with the reserved thyme leaves. Tip any lamb juices into the 
gravy, stir to combine, and serve. 
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APRICOTS WITH THYME 

The fragrance of the apricots, honey and thyme combine to 
give you the best possible start to the day. Sometimes, all you 
want is just a few spoonfuls, but you could make it more 
substantial with a dollop of thick yogurt. To serve as a dessert, 
a dash of gin, added at the end, does wonders for the apricots, 
as well as complementing the herbal tang. 

Serves 4 

500g ripe (or nearly ripe) apricots 
SOOnnI water 

4 tbsp honey (a medium or dark one works well, and Greek 
thyme honey is ideal) 

4 sprigs of thyme (with flowers, if home-grown) 

Greek-style yogurt (optional), to serve 

• Cut the apricots in half, if large (you can remove the 
stones, but I tend to leave them in, as they are easier to 
remove from the cooked fruit) and place them in a medium- 
large pan, ideally in a single layer. Pour the water over the 
top, and drizzle the honey over, too. Tuck the sprigs of 
thyme amongst the apricots, reserving the flowers to add 
later as a garnish. 

• Place a lid on the pan and bring slowly just to the boil. By 
the time it reaches boiling point, the apricots should have 
softened slightly; turn off the heat and carefully turn them 
over. Cover and leave for 10 mins to cook in the residual heat 
- you do not want to overcook the fruit. 

• Transfer the apricots to a serving bowl with a slotted 
spoon. Turn up the heat under the pan and bring to the 
boil for 5 mins, or until the juices are slightly syrupy but still 
quite light. Leave to cool and infuse with the thyme, then 
pour the syrup over the apricots. Remove the thyme sprigs. 

Some of the leaves may have fallen off but if not, pull some 
off to scatter over the dish, if you like. If you have thyme 
flowers, scatter them over now. These ambrosial honeyed 
apricots are best at room temperature, but fine served chilled. ► 
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“Cheese'cakes , steeped more thoroughly 
In the rich honey of the golden bee” 



The featured recipes are taken from 
Spoonfuls of Honey by Hattie Ellis 
with photography by Maja Smend (£20 
Pavilion). Readers of The English 
Home can buy a copy of the book 
for just £15, including free UK p&p . 
Call 0844 576 8122, quoting 
reference CHI 870. 



HONEY CHEESECAKE 

This sophisticated dessert is adapted from one in Cooking 
at the Merchant House by Shaun Hill, who is a scholar of 
classical Greece and its food, as well as a great chef. This 
is a modern dessert, but I got the idea from the honey 
cheesecakes that were much eaten by the ancient Greeks. 

Serves 8 

For the hazelnut base: 

11 5g digestive biscuits 

30g toasted hazelnuts, chopped 

60g unsalted butter, plus extra for greasing 

1 tbsp caster sugar 

400g cream cheese 
100ml soured cream 
lOOg soft-brown sugar 
3 eggs 

50g honey (ideally a fragrant medium or dark 
honey, such as thyme, heather or buckwheat) 

1 tsp vanilla extract 

Finely grated zest of 1 unwaxed lemon 

For the topping: 

300ml soured cream 
1 tsp vanilla extract 

3 tbsp runny honey (ideally two or three kinds: light, 
medium and/or dark) 

• Preheat the oven to 200°C, gas mark 6, and butter a 20cm 
springform cake tin. Place the biscuits and nuts in a food 
processor, and whizz until you have reasonably fine crumbs. 
Alternatively, place the biscuits in a plastic bag and bash with a 
rolling pin. Tip the mixture into a mixing bowl. Melt the butter 
and stir into the crumbs, along with the sugar. Press into the 
tin, aiming to get an even layer with a lip at the edge. Bake for 
7 mins, then leave to cool. 

• To make the filling, preheat the oven to 180°C, gas mark 4. 
Place the cream cheese and soured cream in a mixing bowl and 
stir until well combined. Stir in the sugar and then the eggs, one 
at a time. Stir in the honey, vanilla and lemon zest. 

• Pour the mixture into the tin over the cooled base. Bake for 
about 30 mins, or until the mixture is firm in the middle. 
Remove from the oven and leave to cool for 10 mins. 

• Turn the oven up to 200°C, gas mark 6. To make the topping, 
mix together the soured cream and vanilla extract and spread 
over the cheesecake. Bake for 5 mins, or until a glossy top 

has formed. Leave to cool for at least two hours. You can 
make this the day before eating and leave it in the fridge, 
covered, overnight. 

• To serve, run the tip of a hot knife around the top of the 
cheesecake and carefully open the springform tin. If the 
cheesecake splits, just fill in the cracks with a little soured 
cream. Place on a serving plate. To remove the bottom of the 
springform tin, slide a large, hot knife between the cheesecake 


and the metal, then use a large fish slice to transfer to the 
serving plate. 

• Decorate the top of the cheesecake just before serving. You 
can just use one kind of honey, but two or three kinds looks 
lovely. Drizzle the light and then the dark honey and marble 
together in a wavy pattern using the back of a spoon. 

• Serve on its own, or with fresh fruit such as raspberries. 



COLOUR AND TEXTURE 

Honeys vary in colour from very pale gold to dark 
brown-black. The colour (and flavour) depends upon 
the nectar of the plants the bees visit; there is the pale, 
greeny gold of apple-blossom honey, the exquisite 
light gold of acacia honey, the foxy red of heather 
honey, the amber of manuka honey and the near-black 
of some forest honeys. Dark honeys contain more 
minerals and are generally slightly more nutritious and 
stronger tasting than light ones. 

The most widely available commercial honey is 
blended from various sources by honey packers in 
order to get a consistent product for different retailers. 
This sort of honey is less expensive than honey 
produced by beekeepers from their own hives, which is 
made from flower nectar of a particular time and place. 

Most fresh, high-quality honeys will start off runny 
and then some crystallise, depending upon nectar 
sources and how the honey is stored. Crystallisation 
is not a sign of spoilage or impurity; indeed it may be 
a sign that this is a very natural honey. Mass-produced 
honey is fine-filtered to prevent crystallisation in order 
to keep it clear and runny for longer. ■ 
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Raised in an intimate and intuitive way, the timeless English garden flowers grown 
by small-saier local farmers are gathering a loyal and appreciative following 
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B eside a water meadow 

bounded by willows and 
poplar trees on an especially 
picturesque stretch of the 
Thames in south Oxfordshire, Rachel 
Siegfried tends a six-acre plot of growing 
flowers. She jokes that her small flower 
farm - trading as Green and Gorgeous, 
which supplies wedding florists and 
farmers’ markets in the region - permits 
her to sustain a rather compulsive plant 
habit, as well as a particular way of life. 

“I’m a plantaholic. I’ve always loved 
being outside and with nature. Watching 
the seasons change, being in tune, is very 
important to me. We grow organically 
here and I couldn’t do it any other way. 

I want to be part of the cycle with the 
insects and the birds,” she says. 

Siegfried is one of many small-scale 
flower growers in England finding a niche 
in Britain’s approximately £2.2billion 
flower industry by rediscovering the 
varieties that would have appeared in our 
mothers’ and grandmothers’ gardens, and 
making them available to a growing and 
appreciative customer base. In their 
gardens, dahlias, cosmos, old-fashioned 
scented roses and fragrant sweet peas 
abound; hellebores, snowdrops and 
aconites pop up brave heads in winter, 
whilst brilliantly coloured crocosmia and 
showy globes of hydrangeas extend the 
summer cutting season into autumn. 
Between, a particular shade of voluptuous 
peony might be grown for an exacting 
floral designer, or a length of rambling 
rose supplied for a singular display. 

INSPIRING ANTECEDENTS 

In some respects, this type of flower 
production is not new at all. Shane 
Gonnolly, renowned for the notably 
seasonal floral schemes that defined the 
wedding of Gather ine Middleton to 
HRH Prince William in Westminster 


Abbey in 2011, notes that before 
plant material was air-freighted into 
the country from large flower farms 
abroad, it was natural to bring flowers 
from the garden into the home and, 
as a consequence, floral arrangements 
bore a looser, wilder style than the more 
formal designs that would come to the 
fore in the mid to late-twentieth century. 

One exception to this later mode of 
practice might be found in Pulbrook & 
Gould. In the Sloane Street studio 
founded in 1956 by Lady Pulbrook and 
Rosamund Gould, cow parsley has always 
been as prized as lilies; wild blackberries 
as cherished as roses. Gonnolly, who 
trained there, recalls gardeners arriving 
at the shop premises with car-loads of 
flowers they had grown themselves. 

Today, echoes of this earlier, somewhat 
romantic if slightly eccentric English 
style can be found in the work of 
designers such as Vic Brotherson of 
Scarlet & Violet, The Elower 
Appreciation Society and Elora Starkey, 
who has a background in fashion and fine 
art. “What we’re seeing now is a move 
back to that style of the early twentieth 
century,” Gonnolly notes. “Gonstance 
Spry did exactly this in the thirties and 
forties. Before then, flowers were done 
almost invariably by gardeners and even 
Gertrude Jekyll wrote a book about 
flowers in the house [Flower Decoration in 
the House, published in 1907]. Their 
approach was to bring flowers into the 
house and put them in water. Gonstance 
Spry developed this further, almost 
making an art form of choosing the 
right container and thinking of the 
architecture of the house, but still it had 
that looseness. Spry died in 1960, her 
name had been sold and I think the 
rigidity started about then.” 

At Wardington Manor, also in 
Oxfordshire and where the first Lady ► 



OPPOSITE Wands of 
delphiniums growing 
in Rachel Siegfried's 
cut-flower farm, 

Green and Gorgeous, 
in Oxfordshire, 
epitomise the 
abundance of an 
English summer. 

Once cut, flowers 
are conditioned in 
water before being 
prepared for sale. 
CLOCKWISE FROM 
TOP Tulips are 
a perennially 
popular cut-flower 
choice in spring. 

A bouquet by Norfolk 
florist Jo Flowers 
includes locally 
sourced Japanese 


anemone, phlox, 
clematis and jasmine. 
For Georgie Newbery 
of Common Farm 
Flowers, buckets of 
clean water and 
a trolley are essential. 
Victoria Martin of The 
Flower Garden at 
Stokesay Court, near 
Ludlow, Shropshire, 
is one of many 
growers around the 
country selling 
flowers on a small 
scale. Flowers are 
available arranged or 
by the bucket. 





CLOCKWISE FROM 
LEFT Rachel Siegfried 
of Green and 
Gorgeous gathers 
alliums, irises and 
cow parsley from 
her cut-flower garden 
in Oxfordshire. 

The Land Gardeners 
began by growing 
cosmos for florist Vic 
Brotherson and has 
since developed its 
range to include over 
40 types of flower. 
Flora Starkey's 
painterly floral 
designs have various 
influences, from the 
Dutch masters to old 
Victorian wallpapers 
and Edwardian 
photographs. 

"English roses are 
probably top of my 


list [of favourite 
flowers], but peonies, 
tulips and ranunculus 
come in close 
behind," she says. 
Rich and heady, 
sweet peas are 
especially popular, 
not least those 
growing at Holme 
Flowers, Yorkshire, 
just one of many 
newer flower farms 
that have sprung 
up in recent years. 
Flowers at The 
Land Gardeners 
are cut at dawn. 

They are then 
conditioned in 
buckets of 
water before 
being delivered 
to customers the 
same day. 



Wardington grew the cut flowers she 
supplied to Pulbrook & Gould, Henrietta 
Courtauld and Bridget Elworthy rise at 
dawn to select fresh flowers to send to 
London the same day. Their business, 
The Land Gardeners, was developed in 
response to Vic Brotherson, who once 
remarked upon the limited plant material 
available to her. Elworthy recalls: “1 said, 
‘Well, ril do it for you if you like’. She 
probably thought, ‘Oh yeah, she won’t do 
it’. I said, ‘Let’s just experiment’.” In the 
first year of experimenting, the pair 
picked buckets of cosmos. Verbena 
bonariensis, toadflax, viper’s bugloss and 
goat’s rue. As the business progressed, 
their list extended to lilies, foxgloves, 
euphorbias, sedums and stocks. This year, 
in anticipation of summer, the pair have 
prepared two 30-metre beds of dahlias. 

“Many flowers are ubiquitous now,” 
comments Gourtauld. “If you go to 
a garage or a market, you see the same 
type of rather stiff flowers. There’s 
a craving in people for something that’s 
more romantic and natural,” she says. 


Siegfried concurs: “I am always trying to 
offer something that is a bit different 
from conventional growers. We have 
hundreds of metres of bearded iris, which 
you just would never see. It’s just sheer 
decadence to cut those.” 

A TASTE EOR SEASONALITY 

Eor so many flower farmers of this kind, 
seasonality is key. One contract of The 
Land Gardeners’ is to provide a weekly 
supply of locally grown, seasonal flowers 
to interiors brand Soane Britain, 
intended for display in store. Owner Lulu 
Lytle felt that if she was going to 
champion British manufacturing, the 
sentiment should extend to the flowers 
displayed in her shop. 

“Erom our customer’s point of view, 
what is important is that seasonality. You 
might get a lovely bouquet in January, 
but it might be filled with tulips. We’ve 
lost that connection with the season,” 
explains Gourtauld. 

That is not to say this burgeoning 
niche competes with the much larger. 


international cut-flower industry; rather, 
it satisfies a completely different and 
growing sector of the cut-flower market, 
one widely believed to have originated 
in the slow-food movement and from 
general concern about provenance of the 
food we eat. “A lot of it comes from the 
west and east coasts of America, where 
people are very aware of where their food 
comes from and where it is produced. 
They’ve therefore become very aware of 
where flowers are grown and produced. 
That has begun to filter over here,” 
explains Gonnolly. 

Georgie Newbery, owner of Gommon 
Earm Elowers in Somerset, one of the 
most long-standing growers, puts it 
succinctly: “The people who won’t buy 
strawberries in December are suddenly 
asking, ‘Well, why buy roses when they’re 
out of season in December?’ Those 
customers are beginning to ask if there is 
anything in the UK that can be used 
instead. That’s our basic customer base.” 

“Because we have a direct relationship 
with our customers, we can find people 
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who are sympathetic to our product very 
easily and those are not the people who 
are going to buy those other kinds of 
flowers at all,” she adds. 

Newbery began the business after 
moving to Somerset with her husband 
and, although the couple planned to be 
market gardeners, she soon found she was 
growing more flowers than vegetables. 

“I certainly was not alone. There are lots 
and lots of small businesses springing up 
all over the UK,” she notes. Today, 
several umbrella bodies represent these 
growers, not least The British Flower 
Collective, which offers a handy 
directory of farmers catering to customers 
of varying scale, from wedding and event 
florists, to individuals buying directly 
from the farm gate. “We can grow and 
deliver a lot of material that the big 
importers simply can’t, because they 
move their material around the world; 
this is especially true of more delicate 
buttercups and umbellifers, which don’t 
hold up well to that treatment,” Newbery 
explains. The New Co vent Garden 


Flower Market has gone so far as to 
establish British Flowers Week, now 
in its third year, which runs from 15-19 
June and places focus on local and, often, 
organically grown flowers. 

As with florist Flora Starkey and 
Elworthy (who left a career in fashion 
trend forecasting), Newbery brings 
a trained eye to her business, having 
once worked for American Vogue 
and John Galliano in Paris. Like her 
contemporaries, she calls upon a sense 
of the Zeitgeist to inform her planting 
choices. Siegfried, too, is perceptive of 
and responsive to subtle shifts in taste, 
especially in the wedding market, where 
she sees shades of green and white and 
foliage being more prominent this year. 

“You get a very strong feeling of 
what might be coming next,” notes 
Elworthy. “In the last couple of years 
we have been on the cusp of a change 
with flowers and garden design. 

It’s capturing a moment and people’s 
feelings, and trying to translate it 
into what we grow.” ► 



ABOVE Row upon 
row of sweet peas, 
dahlias and cosmos 
grow in high 
summer at Holme 
Farm in Yorkshire. 
BELOW Beyond the 
romanticism of 
growing flowers, the 
job is hard work, 
being almost 
non-stop from May to 
November, which is 
the peak cutting 


season. The following 
year must also be 
planned for: Georgie 
Newbery starts to 
plant biennials for the 
following spring in 
September. Like all 
forms of farming, 
flower growing is also 
intensely vulnerable 
to the vagaries of 
the weather, such 
as prolonged rainfall 
or drought. 
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Suppliers of local cut flowers, propagation, materials, 
growing advice and floristry equipment 

British Flowers Week A campaign from the New 
Co vent Garden Flower Market runs from 15-19 
June. Now in its third year, this is a national 
celebration of seasonal, locally grown flowers and 
foliage, aiming to unite UK cut-flower industry. 
Expect workshops and demonstrations from 
participating florists. Visit britishflowersweek.com 

The British Flower Collective An online directory 
of floral businesses with a focus on British-grown 
flowers. The Collective supports and promotes 
floral designers, growers, schools, wholesalers and 
educational programmes that promote the use 
of British flowers and foliage. Visit 
thebritishflowercollective . com 

The Cut Flower Patch by Louise Curley Published 
in 2014 (£20, Frances Lincoln), Curley provides 
sound advice on planting plans, varieties to grow 
and good plantsmanship. Insights on picking and 
floral design are particularly useful. Read her 
gardening blog at wellywoman.wordpress.com 

Crocus Relied upon by top garden designers for 
material for their stands at the RHS Chelsea Flower 
Show, Crocus also supplies individuals with better 
varieties of common plants, as well as gardening 
tools and accessories. Visit crocus.co.uk 

Flowers from the Farm Over 200 smallholders, 
farmers and gardeners form this member body for 
British flower growers. The website has a directory 
of growers around the country, and a diary of 
workshops/events. Visit flowersfromthefarm.co.uk 

Great British Flowers This fledgling umbrella 
organisation was established in 2014 to provide 
support to British growers of cut flowers. 

V isit greatbritishflowers .co.uk 

Lamport Hall Take inspiration from what is thought 
to be one of the largest cutting gardens in England, 
in surrounds that were first planned in 1676. 
Redesigned in 2010, the walled cutting garden 
employs perennial material sourced from the nursery 
of one of the world’s most sought-after garden 
designers, Piet Oudolf. Visit lamporthall.co.uk 

Sarah Raven The doyenne of home-grown cut 
flowers offers an excellent selection of seeds, plugs 
and bulbs, as well as conditioning buckets, vases and 
floristry accessories such as snips, pinholders, tac, 
wire and cellophane sheets. Visit sarahraven.com 



CLOCKWISE FROM LEFT 
Scented English roses are grown by 
The Land Gardeners. 

Wild cow parsley is a popular 
choice. Many like to cultivate its 
domestic counterpart, Anthriscus 
'Ravenswing', which has striking, 
plum-coloured stems. 

A casual arrangement of 
garden flowers at Wardington 
Manor, Oxfordshire. 
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Gain one-to-one advice and inspiration with suppliers 
of local cut flower courses 


The British Flower School at Mapperton Gardens 

Using only locally-grown flowers from local suppliers, courses run 
by Charlie Ryrie are held at the invitation of the Earl and 
Countess of Sandwich at Mapperton Gardens, near Beaminster, 
Dorset. Two forthcoming courses include Floristry on the Wild 
Side - considering hedgerow materials, wild flowers and cottage 
garden favourites - and Natural Wedding Flowers, which examines 
how to choose and prepare home grown and wilder flowers and 
hedgerow materials. For further details, telephone 01308 427355 or 
visit britishflowerschool.co.uk and cutflowergarden.co.uk 

Flower Farming for Beginners 

A workshop with Georgie Newbery, of Common Farm Flowers, 
will provide an introduction to what it takes to farm flowers, on 
however small a scale. Considerations include planting lists, pest 
control and balance as well as contingency planning. The 
workshop runs from 10am to 4pm on dates throughout the year, at 
Common Farm Flowers, Charlton Musgrove, Somerset. For further 
details, telephone 01963 32883 or visit commonfarmflowers.com ■ 



READER OFFER 
The English Home is offering 
readers the chance to receive 30 
per cent off and free UK delivery 
on a copy of The Flower Farmer’s 
Year by Georgie Newbery. Buy it 
online for £13.99 (normal price 
£19.99) from greenbooks.co.uk/ 
flower-farmers-year and enter 
ENGLISHHOME2015 at check- 
out. Offer valid until 31 May 2015 
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Great value, better cover: 
what could be simpler? 

The true value of our possessions is probably far greater 
than many of us realise. The English Home has 
negotiated preferential rates on High Value Home 
insurance with leading insurance broker SmithGreenfield 


W hen did you last make 
a detailed inventory of 
your home contents? If 
you sat down to work out the 
current value of everything you 
own, you would probably be in for 
a pleasant surprise. Yet, if you have 
not kept corresponding insurance 
up to date, you could be at risk of 
losing that value in the event of a 
burglary, fire or a flood. The 
replacement cost of curtains, bed 
linens, carpets and clothing is most 
likely to be under-estimated, in 
some cases by tens of thousands of 
pounds. Readers of The English 
Home could save on their current 
premiums and improve the scope 
of their cover by changing to a 
specialist High Value Home 
insurance policy, via brokers, 
SmithGreenfield. High Value Home 
policies can offer many benefits 
over a standard, high-street policy, 
for those whose home's rebuilding 
costs are valued at over £250,000, 


or whose contents are worth more 
than £50,000. High Value Home 
insurers will also automatically 
cover newly acquired antiques and 
other valuables for up to 25 per 
cent of the total valuables sum 
insured, for up to 45 days after 
purchase. The English Home is 
pleased to offer readers access to 
effective and bespoke insurance 
through SmithGreenfield. 


SPECIAL BENEFITS 

• 10% discount for readers 

• Specialist restoration and 
depreciation cover for antiques 
and fine art 

• Specialist garden plant, statuary, 
garden furniture cover 

• Worldwide cover for all 
your possessions 

• New-for-old replacement cover 

• Full accidental damage cover 

• Prompt claims handling 

• Agreed value settlements for 
valuable items 

• Personal service from a dedicated 
advisor, no call centres! 


For a free quote or more information 

ca II 0844 873 3919 or visit 
www.smithgreenfield.co.uk 

Use the contents checklist on the document centre page at 
www.smithgreenfield.co.ukto help you estimate the value of your contents 

'^SMITHGREENFIELD 

The English Home & Garden Insurance Offer is administered by SmithGreenfield Services 
PLC, who are authorised and regulated by the Financial Conduct Authority. 


Marlborough 

Makers Of Fine English Tiles 



WALL & FLOOR TILES 

FREE Wall & Floor brochures 
Online Wall & Floor e -brochures 



01672 515287/ 512422 

www.marlboroughtiles.com 


Call, visit our website or your 
local retailer to receive brochures 




’ROVED 


HETAS APPROVED 


All Dunsley stovei 
— are manufactured 
I I in Great Britain 


For your nearest stoves stockist 

T:01484 682635 

WWW. dunsleyhe at . co . uk 


The Highlander 8 Solo) 

Burning wood logs 7.8kW 
Burning ancit 7.5kW 








Mrs Minerva Writes... 


DECODING 
CLASS STYLE 


Passionate about quintessential English customs, 
our incognito columnist reminds us to do the best 
things in life in the most elegant fashion, always 
with a twinkle in her eye 


BELOW RIGHT 

"Everyone has a 
duvet now," Mr M 
observes. Many clues 
to class can still be 
observed in the 
bedroom, however, 
Mrs M observes. 
Annabel 300 thread 
count bed linen set, 
£110, The French 
Bedroom Company 


C lass is a national obsession for the 

British. We pretend it does not matter 
and that it is an outmoded idea, but it 
is only the really grand who never give 
it a thought. It is apparent in everything we do, but 
perhaps never more so than in our homes. 

It used to be very easy to discern someone’s class 
from their house. Nowadays it is infinitely harder, 
as 1 found out while researching this piece. Mr M 
laughed at me when 1 mentioned this; being 
terribly grand, he doesn’t give a fig about social 
standing and is much more interested in finding 
out if a new acquaintance is a decent chap. 

1 am interested in the subject, only because 1 am 
a social commentator. If 1 were not, 1 shouldn’t 
care at all about where a person fits in. Mr M was 
standing behind me as 1 typed this line and he 
chuckled so hard he choked on his brandy. He 
can be so unsupportive, at times. 

“Everyone has a duvet now,” he once said over 
supper, for no apparent reason. It is true: when 1 was 
a child, the world was divided between those who 
used blankets and those who did not. Whilst duvets 
- or continental quilts, as they used to be called 
- are now omnipresent, you can still tell quite a lot 
from someone’s bedroom. Heaps of lacy cushions, a 
mountain of stuffed toys or - worst of all - dolls on 
the bed of an adult are quite beyond the pale. 

Where we spend our evenings is also a great class 
indicator. Someone grand will retire to the drawing 
room, someone less so the sitting room. Others 
might head for the place guaranteed to make Mr M 
wince: the lounge. The word originated in relation 
to public rooms in hotels and theatres, and had 


connotations of dubious characters known as ‘lounge 
lizards’ in the early twentieth century. 

The sofa is a great class indicator. Leather sofas 
are frightfully middle class, particularly if they are 
new. Upper class sofas tend to be held together with 
dog hair, and it is not unusual to sit down and find 
oneself stabbed in the bottom by a stray bone buried 
under a cushion by a Labrador or Dachshund. The 
lower-middle class sofa is kept perfectly pristine. 

It often comes from one of those large out-of-town 
stores, will generally have a rather smart name, such 
as the Balmoral, and will almost definitely have 
been Scotchguarded to within an inch of its life. 

Cushions in grander houses tend to be 
embroidered with witty legends, such as ‘eat drink 
and remarry’. They are generally mismatched, often 
frayed and are never set on their points in a neat 
row. Mr M, who is finding this feature rather fun 
now, felt inclined to shout out “antimacassar”. 

It describes, of course, those rather old-fashioned 
pieces of lacy material which protect the backs and 
arms of sofas and chairs. One would never find these 
in a grand house or in the home of anyone under 80. 

In her brilliant book. Watching the English, Kate 
Fox describes coasters as “a useful class indicator”, 
going on to say that 
it is unlikely they 
would be found in 
upper-class or upper- 
middle-class houses. 

The television, too, 
is rather a giveaway 
when it comes to 
guessing class. In an ► 
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upper-class house it will be tiny and tucked away in 
a small room. An upper-middle class television may 
be rather large, but will be away from the main 
drawing room and will be excused as something 
‘the children wanted’. It will probably cohabit with 
a PlayStation or Xbox, and may well have speakers 
that would be more at home at the local multiplex. 

The homes of the upper and upper-middle 
classes are generally filled with items that have been 
passed down through the generations, picked up at 
auction or have made their way into the house by 
an unknown route. This means they are often falling 
apart and rarely match. Others might shop for 
furniture at one time, such as when they have 
just moved into a new house and therefore things 
are far more likely to actually go well together. 

One often hears that someone upper class has 
sneered at another for having bought his own house 
or furniture. Political diarist Alan Clark recorded 
that someone rather snobbish said just such a thing 
about Michael Heseltine. I really have no time 
for such snobbery. 

In bathrooms of larger country homes, the 
plumbing is often rather eccentric, so one either 
freezes or scalds oneself - often both in one session. 
The water often comes out brown due to the age of 
the pipes, and there is rarely very much of it. In 
middle-class homes, bathing can be a more spa-like 
experience, with showers that deliver gallons of 
water at just the right temperature, often from all 
sides of the enclosure. 

The downstairs loo (never toilet or WC), in 
an upper-class house, may be festooned with 
photographs, certificates, sporting trophies and 
the like. It is rather like the original version of 
a humblebrag. The owner would feel far too 
self-conscious to display them anywhere more 
prominent, but knows visitors are likely to visit 
the loo at some point. 

Perhaps the most important aspect of class in 
today’s society is that, in the great scheme of things, 
does it really matter at all? I think not; manners, 
a sense of decorum and a charitable outlook place 
far higher. I have all of the time in the world for 
those who are courteous, well-meaning and generous 
of spirit - regardless of whichever so-called class 
they may be said to belong - and hope that others 
would take the same view in return. ■ 




LEFT In middle-class 
homes, wise attention 
to plumbing often creates 
a spa-like experience. 
Alvero basin three-hole 
basin and mixer 
set AL130WNQ 
£375, Crosswater 




ECLECTIC CURRENT 

I love houses where everything is rather 
eclectic and has been collected over years or 
even generations. Of course, it is possible to 
create this look from scratch and there are 
few better places than Bath to pick up a 
whole host of gorgeous bits and pieces. Not 
only is there a wealth of antiques shops, but 
on the first and third Sundays of each month 
there is the vintage and antique market to 
look forward to. 

I had a friend who had rather unattractive 
ancestors and always felt rather miserable 
looking at their portraits when climbing the 
stairs. When she downsized and moved to a smaller house, she sent 
them all to auction and bought some better looking ones from a lovely 
antiques shop in the city. Every now and then I will admire something 
she Is wearing and she will reply cryptically that It was, "paid for by 
Great Uncle George". Visitbath.co.uk has information on what the city 
has to offer. 


Mtiques 

market! 

□PEN 
TODAY! 


TRANSCENDING CLASS 


Class is never more apparent than in the 
home, to the careful observer 


LEAVE A MESSAGE 

All the best houses have visitors' books to be signed by anyone who 
comes to stay. After all, what could be nicer than to look back on the 
lovely times one has had with friends? We decided to follow suit and it 
is such fun to read through them and remember all of the visits and 
parties we have had over the years. I adore this pretty one from 
Liberty. It Is hand-bound in England and features a beautiful silk screen 
cover. It costs £35 and is available from liberty.co.uk 


A CLASS OF ITS OWN 

There is no one I find funnier and more 
insightful on the subject of class than Jilly 
Cooper. Class, which was first published 
eons ago, is still a perfect read for 
anyone interested in the subject. It is 
hilarious to recognise oneself in the 
pages and, in my case, pretty much every 
class category. When I am gloomy, I pick 
up one of her books and within minutes 
feel much better. Class is available as 
a Kindle e-book, or on amazon.co.uk 
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Curtah 'Room 

BESPOKE SOFT FURNISHERS 

The finest hand made Curtains, Blinds, Upholstery 
and Interior Design throughout Yorkshire and beyond 

www.thecurtainroom.com | 01347 86 86 86 | enquiries@thecurtainroom.com 
New Showroom: 23a Chapei Street, Easingwoid, Y061 3AE 







Redfield’s make the highest quality lead planters, cisterns, fountains. 
See online now and contact us for your bespoke planter or water feature 

Redfields.co.uk 02392 870000 sales@redfields.co.uk 



SIGNS 


Hand cast lead signs are unique to every customer. 

They’re easily attached to a wall, gate and ean bend to a curved wall or tree. 
Online shop open - leadsigns.co.uk - brochure 02392 870000 






ENGLISH COUNTRY WALLPAPERS 



Eresh and inspiring wallpapers, fabrics and 
accessories for a beautiful home. 


MADE IN BRITAIN 


01460 261963 

info@cowparsleyathome .com 
WWW. cowparsleyathome . com 
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ECOS ORGANIC PAINTS® 


Fashion for your Home 

ecospaints.com 01524 852371 



HEARNE’S 

K F A C O F I E [ [^ 


FURNITURE ACCESSORIES 
ANTIQUE & MODERN 


INTERIOR DESIGN SERVICE 

mOM flELPINC WITH FAllRiC CHOICE rOR you a NEW 
SOFA OR CURTAINS TO FURNISHING A WHOLE HOUSE 

REPAIRS 

RESTORATION & REU I’HOLSTERY SERVICE 
49 London End, Beaconsfield, Bucks HP 9 2 HW 
TeL 01 494 674 1 1 2 soles@hectrnes,co,Lik 

www.hearnes.CQ.uk 



Gardizn of 0dizn 


An Open Weekend to celebrate 
the use of floral design in 
antiques and works of art. 


Special talks presented by 
Roger Platts Garden Design & 
Antiques Roadshow specialist, 
Lennox Cato. 


Saturday 9th May 10am-6pm 
Sunday 10th May 10am-5pm 


1 The Square, Church Street, 
Edenbridge, Kent TN8 5BD 

<£) T: 01732 865988 ^ 

www.edenbridgegalleries .com 



1 lEDENBRIDGE 

•41 

1 GALLERIES 

A UNIQUE EXPERIENCE IN THE 

nn 

WORLD OF ANTIQUES & FINE ART 
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Peppercorn 

House 

Fine eurniture, Fabrics 
& Wallpapers 


We offer a beautiful range of soft 
furnishings, including handmade 
curtains, blinds, headboards, 
upholstery and cushions along with 
our interior design service. 

A perfect complement to our 
stunning furniture, lovingly hand 
painted in our own workshop, all 
enhanced by our beautiful home 
accessories & gifts. 

Commissions undertaken. We also 
offer a property staging service. 

Our showroom offers an eclectic 
mix of individual pieces to make 
your house a home. 



01325 788245 or 07961 967070 
www.peppercornhouse.com 
Hurworth Grange, 

41 Hurworth Road, 

Hurworth Place, 

Darlington DL2 2BN 


Beautiful soft furnishings, 
upholstery and fine furniture. 





PROPERTIES FOR SALE 


VICTORIAN ASPIRATIONS 

Our selection of some of the most appealing properties for sale. This month, 
Victorian homes, symbols of an era of innovation and elegance 


DESIGN OF 
THE TIMES 


Certain features typify the Victorian house, 
which is as much a celebration of commodity 
as it is of refinement. There is no doubt that 
the Victorian era (1837-1901) was one of 
great innovation and geographical expansion. 

In terms of architecture, new advances in 
manufacturing and the invention of railways 
made building materials more accessible and 
affordable. Perhaps in response to the new 
developments occurring around them, 
Victorian architects (in a profession only 
formalised in 1834) looked to the 
past for inspiration, not just in Great Britain 
but the rest of Europe, too. Christopher 
Costelloe, director of the Victorian 
Society, says: “The Victorian period marked 
a gradual move away from the more formal 
classical-inspired terraces of the Georgian 
period. Individual and semi-detached villas 
began to be built for the wealthier middle 
classes, and a range of styles developed, 
such as Gothic Revival, Queen Anne and 
Arts and Crafts.” 

Whilst the industrial revolution increased 
urbanisation, and with it cramped, poor living 
conditions for the working lower class, for the 
wealthy and rising middle class of professionals 
and industrialists, the home became a symbol 
of societal status, built at the right address, 
for entertaining and to incorporate ornate 
elements to be admired. “Typical Victorian 
features to look out for include bay windows, 
stained glass, decorative woodwork and 
plasterwork, encaustic tiles and polychromatic 
brickwork,” adds Costelloe. 

These features also signify the Victorians’ 
aspiration for refinement and, as current 
owners of these period houses know, their 
homes were designed to be well-suited to 
elegant living. For more information about 
Victorian property visit victoriansociety .org.uk 



i GO-TOTOWN 
JL Struan House is a 
nineteenth-century 
terrace house in the 
historic market town of 
Shrewsbury, the 
birthplace of Charles 
Darwin. A feature of the 
five-bedroom residence 
is its enviable position, 
looking out at the 
River Severn and the 
countryside. These 
views can be enjoyed 
from almost all of the 
well-proportioned 
rooms. It also benefits 
from a large landscaped 
garden complete with 
summer house. 

Strimn House, 
Shropshire, £795,000, 
Strutt & Parker 


2 BESIDE THE 
SEASIDE 
Rockwood is 
a nine-bedroom, 
double-fronted 
Victorian residence, 
built by a highly- 
regarded local builder 
in Grange-over-Sands. 
It was a popular resort 
during the Victorian 
period thanks to the 
railway and belief that 
clean, sea air had many 
health benefits. The 
home features 
fireplaces, decorative 
cornicing and bay 
windows, with views of 
the Kent Estuary. 

Rockwood, 

Cumbria, £699,950, 
Carter Jonas 


3 ITALIAN 
CLASSIC 

Located in the 
picturesque village 
of Fladbury in 
Worcestershire, The 
Laurels, is a substantial 
six-bedroom home 
built in the Italianate 
style popular during 
the Victorian era. 

Dating to 1875, 
the residence boasts 
elements such as 
roof corbels and bay 
windows, plus period 
features including 
flagstone flooring, 
oak panelling and 
lofty windows. 

The Laurels , 

Worcestershire, £800,000, 
Fine & Country ► 
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4 A RICH 
HISTORY 
Detailed brickwork, 
elaborate fireplaces, 
and stained glass 
abound in this house, 
built in 1896. Situated 
in St Leonard’s, Exeter, 
this six-bedroom home 
offers the possibility 
of a self-contained 
annexe. With Anglo- 
Saxon heritage, the 
site comes complete 
with mature gardens, 
terraces and a croquet 
lawn. A coach house 
and outbuildings 
offer opportunity 
for development. 

Athelstan House ^ 

Devon, £lm, 

Knight Frank 


IN THE RIGHT 
PLACE 
Lauder Grange is 
a Victorian mansion 
on Corbridge’s Prospect 
Hill, so named because 
of its elevated views 
of the Tyne Valley. 

This Grade II listed 
seven-bedroom home 
is built from local 
stone and benefits 
from fireplaces, 
panelled doors and 
ornate cornicing. 

The dining room is 
elegantly spacious 
and offers views of the 
garden from its 
bay windows. 

Lauder Grange , 
Northumberland, LI .65m, 
Finest Properties 


6 CLASSIC 
REVIVAL 
Crossland Eosse was 
built in 1889 in the 
William and Mary 
Revival Style. Since 
then, the Grade II 
listed house has 
changed little 
externally. Inside, 
oak panelling, moulded 
ceilings and a grand 
staircase remain. 

The eight-bedroom 
residence boasts 
decorative fireplaces, 
a fitted bespoke kitchen 
and a master bedroom 
suite that includes two 
dressing rooms. 

Crossland Fosse, Kempston, 
Bedfordshire, £2. 85m, 
Jackson'Stops & Staff 


7 OUT OE THE 
ORDINARY 
Originally built in 
1865, Highfield was 
remodelled in the 1880s 
by architect Temple 
Moore, well-known 
for his Gothic Revival 
designs. The Grade II 
listed property’s billiard 
room is a fine example 
of his work, with its 
grand proportions and 
chapel- like appearance. 
The 12 -bedroom house 
sits on seven acres of 
grounds, including 
woodland, ponds and 
a cascading stream 
with three waterfalls. 

Highfield, Driffield 
East Yorkshire , £895, 000 , 
Carter Jonas M 


SELL YOUR 
PROPERTY 

Do you have an 
English home to sell? 
To advertise it on 
these pages for £200 
(free to subscribers), 
email a high-quality 
photograph and 
a short description, 
noting particulars 
as well any historical 
interest, to 
englishhome® 
archant.co.uk four 
months in advance. 
Properties are 
chosen at the 
Editor's discretion. 

For inspired ideas 
and sound advice 
on creating your 
own beautiful 
English home, visit 
theenglishhome. 
co.uk 
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FOR WHERE TO BUY SEE ADDRESS BOOK 


FEATURE JANINE JORGENSEN 




ADDRESS BOOK 


A ga 

Tel 0845 712 5207 
agaliving.com 

Amara 

Tel 01 376 321100 

amara.com 

An Angel at 

my Table 

Tel 0845 200 0723 

anangelatmytable.com 

And So To Bed 

Tel 0808 144 4343 

andsotobed.co.uk 

Anna French 

thibautdesign.com/AF/ 

Annabel James 

Tel 0845 548 0210 

annabeljames.co.uk 

Anne Fowler 

Decorative Antiques 

Tel 01 666 504043 

annefowlertetbury.co.uk 

Anthropologie 

anthropologic. eu 

Anton & K 

Tel 07875 91 1776 

antonandk.co.uk 

Archer and Company 

Tel 01 172 390432 

archerandcompany.co.uk 

B aker Lifestyle 

Tel 020 7351 7760 
gpandjbaker.com 
Bartholomew 
Tel 01 798 343832 
bartholomewglass.com 
Beefayre 
Tel 01 858 434492 
beefayre.com 
Bell Pottery 
Tel 07890 645610 
bellpottery.co.uk 
Bennison Fabrics 
Tel 020 7730 8076 
bennisonfabrics.com 
Betty Twyford 
Tel 01 568 61 11 24 
b etty twyf o rd.com 
Bisca 

Tel 01439 771702 

bisca.co.uk 

Border Oak 

Tel 01 568 708752 

borderoak.com 

The British Flower Collective 

thebritishflowercollective.com 

abbages & Roses 
Tel 020 7352 7333 
cabbagesandroses.com 
CAD Architects 
Tel 01 872 630040 
cadarchitects.co.uk 
California Shutters 
Tel 0808 159 4872 
californiashutters.co.uk 
Carter Jonas 
carterjonas.co.uk 


Cathedral Builders 
Tel 01872 274247 
cathedralbuilders.co.uk 
Charles Edwards 
Tel 020 7736 8490 
charlesedwards.com 
Chelsea Textiles 
Tel 020 7584 5544 
chelseatextiles.com 
Christopher Peters 
Tel 01926 832511 
christopherpeters.com 
CK Kitchens 
Tel 01242 226912 
ckkitchens.com 
Cloth & Clover 
Tel 020 7013 0847 
clothandclover.com 
Colefax and Fowler 
Tel 020 7244 7427 
colefax.com 

Common Farm Flowers 

Tel 01963 32883 

commonfarmflowers.com 

The Conran Shop 

Tel 0844 848 4000 

conranshop.co.uk 

Creamery Kitchens 

Tel 01935 434700 

creamerykitchens.co.uk 

Crosswater 

Tel 0845 873 8840 

crosswater.co.uk 

Crown Imperial 

Tel 01227 742424 

crown-imperial.co.uk 

Crown Paint 

crownpaint.co.uk 

Crucial Trading 

Tel 01562 743747 

crucial-trading.com 

D avid Austin Roses 

Tel 01902 376300 
davidaustinroses.co.uk 

Delcor 

Tel 01912 371303 

delcor.co.uk 

The DRH Collection 

thedrhcollection.com 

Dulux 

Tel 0333 222 7171 
dulux.co.uk 

F alcon 

Tel 0370 789 5107 
falconappliances.com 
Farrow & Ball 
Tel 01202 876141 
farrow-ball.com 
Fenella Smith 
Tel 01491 638850 
fenellasmith.com 
Fermoie 

Tel 01672 513723 
fermoie.com 

FineSc Country 
fineandcountry.com 
Finest Properties 


finestproperties.co.uk 

Fired Earth 

Tel 01295 814396 

firedearth.com 

Flora Starkey 

Tel 07779 337888 

florastarkey.com 

Floris 

Tel 020 7747 3600 
florislondon.com 

The Flower Appreciation 
Society 

Tel 07980 270658 

theflowerappreciation 

society.co.uk 

Francesca's Paints 

Tel 020 7228 7694 

francescaspaint.com 

The French 

Bedroom Company 

Tel 01444 415430 

frenchbedroomcompany. 

co.uk 

G eorge Clarke 

Tel 020 7580 0702 
georgeclarke.com 
Green and Gorgeous 
Tel 07977 445041 
greenand 

gorgeousflowers.co.uk 
Guy Goodfellow 
Tel 020 7349 0728 
guygoodfellow.com 

H ector Finch 

Tel 020 7731 8886 
hectorfinch.com 
Helen Green Design 
Tel 020 7352 3344 
helengreendesign.com 
Henry & Zervudachi 
Tel 020 7730 9072 
mhzlondon.com 
Hillarys 

Tel 0800 916 6524 
hillarys.co.uk 
Holloways of Ludlow 
Tel 020 7602 5757 
hollowaysofludlow.com 
Holly Lasseter Designs 
Tel 01305 815784 
hollylasseterdesigns.co.uk 
Holme Flowers 
Tel 07999 556469 
holmeflowers.com 

I an Mankin 

Tel 020 7722 0997 
ianmankin.co.uk 
In-Spaces 
Tel 020 7580 1990 
in-spaces. com 
India Jane 
Tel 020 8799 7166 
indiajane.co.uk 


I ackson-Stops & Staff 

I jackson-stops.co.uk 
John Cullen 
Tel 020 7371 9000 
johncullenlighting.co.uk 
John Lewis 
Tel 0345 604 9049 
johnlewis.com 
Jonathan Sainsbury 
Tel 01 258 857573 
jonathan-sainsbury.com 

K ate Forman 

Tel 01962 732244 
kateforman.co.uk 
Katie Bonas 
Tel 01 285 720778 
katiebonas.co.uk 
Keir Townsend 
Tel 020 7746 2442 
keirtownsend.com 
Kersaint Cobb & Company 
Tel 01675 430430 
kersaintcobb.co.uk 
Knight Frank 
knightfrank.co.uk 

L and Gardeners, The 

thelandgardeners.com 
Laura Ashley 
Tel 0871 983 5999 
lauraashley.com 
Little Greene 
Tel 0845 880 5855 
littlegreene.com 
Llewelyn & Co 
Tel 01497 821880 
llewelynandcompany.com 
Lomax -i- Wood 
Tel 01277 353857 
lomaxwood.co.uk 

M aisons Du Monde 

Tel 0800 80 40 20 
maisonsdumonde.com/UK 
Marks & Spencer 
Tel 0333 014 8000 
marksandspencer.com 
Martin Brett 
Tel 01672 81 1264 
Mary Barber Fray 


Tel 01214 456500 
marybarberfray.co.uk 
Max Rollitt 
Tel 01962 791124 
maxrollitt.com 
Middleton Bespoke 
Tel 01403 864446 
middleton-bespoke.co.uk 
Mr Light 

Tel 020 7352 7525 

mrlight.co.uk 

Mulberry Home 

Tel 020 7351 7760 

gpandjbaker.com/ 

mulberry-home 

Multiyork 

Tel 0845 303 7134 

multiyork.co.uk 

N eptune 

Tel 01793 427427 
neptune.com 
Nicholas Haslam 
Tel 020 7730 8623 
nicholashaslam.com 
Nicholas Mosse 
nicholasmosse.com 
Nicole Fabre Designs 
Tel 01485 576200 
nicolefabredesigns.com 
Nina Campbell 
Tel 020 7225 1011 
shop.ninacampbell.com 
Nobilis 

Tel 020 8767 0774 

nobilis.fr 

North Norfolk 

Bespoke Joinery 

Tel 01328 863733 

northnorfolk 

bespokejoinery.co.uk 

O cca-Home 

Tel 0330 363 0330 
occa-home.co.uk 

Oka 

Tel 0844 815 7380 
okadirect.com 
Origin Frames 
Tel 0808 168 5816 
origin-global.com 
Original Style 
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Tel 01 392 473000 
originalstyle.com 

P aint Library 

Tel 020 7823 7755 
paint-library.co.uk 
The Painted House 
the-painted-house. co.uk 
Pilkington 
Tel 01 744 692000 
pilkington.com 
Pots of Paint 
Tel 01 544 388535 
potsofpaint.com 
Pulbrook & Gould 
Tel 020 7730 0030 
pulbrookand 
gould.co.uk 

Motion UK 

Tel 0845 450 1606 
qmotionshades.co.uk 

R achel Ashwell 

Shabby Chic Couture 

Tel 020 7792 9022 
shabbychic.com 
Raj Tent Club 
Tel 020 7820 0010 
rajtentclub.com 
Pencraft 

Tel 01 732 762682 
rencraft.co.uk 

Ripples 

Tel 0800 107 0700 
ripples.ltd.uk/ 

Robert Allen 

Tel 01 494 474741 

robertallendesign.co.uk 

Royal Institute 

of British Architects 

architecture.com 


Tel 020 8964 4398 
shaneconnolly.co.uk 

Siobhan Loates 
Design 

Tel 01453 764106 
siobhanloates.com 
Smallbone of Devizes 
Tel 020 7589 5998 
smallbone.co.uk 
Soane 

Tel 020 7730 6400 

soane.co.uk 

Sofa.com 

Tel 0345 400 2222 

sofa.com 

St Jude's 

Tel 01603 662951 

stjudesfabrics.co.uk 

The Stencil Library 

Tel 01661 844844 

stencil-library.com 

Strutt and Parker 

struttandparker.com 

T rombe 

Tel 020 7688 6670 
trombe.co.uk 
Tsiantar Architects 
Tel 01619 280034 
tsiantar.com 

V ale Windows 

valewindows.co.uk 
Vanessa Arbuthnott 
Tel 01285 831437 
vanessaarbuthnott.co.uk 
Vaughan 

Tel 020 7349 4600 

vaughandesigns.com 

Victoria Meale 

Tel 07764 466350 

victoriamealedesign.com 

Villeroy & Boch 

villeroy-boch.co.uk 


ainsbury's 

Tel 0800 636 262 
sainsburys.co.uk 

Sandberg 

sandbergwallpaper.com 

Sanderson 

Tel 0844 543 9500 

sanderson-uk.com 

Sarah Raven 

Tel 0845 092 0283 

sarahraven.com 

Scarlet & Violet 

Tel 020 8969 9446 

scarletandviolet.com 

Second Nature 

Tel 01325 505539 

sncollection.co.uk 

Shane Connolly 


W hite Company, The 

Tel 020 3758 9222 
thewhitecompany.com 
Wickenden Hutley 
Tel 020 7731 2996 
wickendenhutley.com 
Woodstock Furniture 
Tel 0208 876 0131 
woodstockfurniture.co.uk 

Z offany 

Tel 0844 543 4600 
zoffany.com 




ON SALE 6 MAY 

We celebrate the ingenuity of some of the most 
stylish homeowners with a special section of 
enduring style ideas to emulate PLUS 

• Rescale, revamp, refine: simple style evolutions 

• Vintage allure: decor with a subtle romantic look 

• Contemporary classics: the art of using period 
influences for room schemes that suit modern life 
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FEATURED LIGHT 

CERAMIC RISE AND FALL 
www.thefrenchhouse.net 
Telephone: 01803 551896 


THE 

FRENCH 

HOUSE 




+44 (0)1483 284109 | info@leporello.co.uk ||f 
www.leporello.co.uk | International Shipping ^ 
5 Old Char Wharf, Dorking, Surrey RH4 lEF, 



/flMAFSONj^ 
BLEUE fHiy 

FURNITURE • GIFTS • ACCESSORIES 


Fur nitur e, lightiug^cusliions,iiilcloth, tabl e linen , bedding“and mucli more 

www.lamaisonbleue.co.uk 


Heart of the Country Village, Nr Lichfield 
Tel: 01543 481414 

Inspirationally French 



MODFlliN II I STO R K' TICXTILKS 


Di^inl prims of historic tapestries for [iiorlern interiors 

www.zardiandzardi.co.ul; 







Flushed! by John Trickett oil on canvas 18 X 24 ins P.O.A 
also available as a framed canvas print in an edition of only 25 copies 

16x20ins. £395 


We have one of the 
finest selections of 
dog and sporting 
art in the country. 

Visit our gallery 
and award winning 
Museum of the Horse 

at 

1 Market Place, 
Tuxford, Notts. NG22 OLA 
Mon - Fri, 8.30 am to 5.30 
Sat 8.30-3pm 


See our range of paintings, 
prints, cards, books and 
gifts on line at 

www.sallymitchell.com 
01 777 838 234 


Q/ally 

'^JyflTCHELL 

ARTS LTD 



Available in over 200 RAL colours ❖ Installed by our own craftsmen 

♦♦♦ Accurately replicate your traditional ♦♦♦ Full consultation service 
style windows 


THE Heritage 
Window company 



* 

CONSERVATION BY DESIGN 


020 8695 0055 I sales@thwc.co.uk I www.thwc.co.uk 

Showrooms at: Sevenoaks ❖ Dorking Beaconsfleld 


FENSA! 


C€ 




' MARK 




IQ 


ISO 9001:2006 









Stylish Carpets for your Home 


Textured Loop PHe 

pidio, speckle^i, striped 


Twist & Velvet Pile 
p/flifi, pptterned & striped 



Steif Runners Natural Flooring 

traditionaf & contemporary sisaft coirSi seagrass 


Also Taihr-Made ftugs & Runners all sties 
Delivered Nationwide at an Affordable Price 


FREE BROCHURES & SAMPLES 01565 755376 


Built on 25 years experience supplying Carpets& Rugs Nationwide 


www.ollertonrugsandcarpets.co.uk 









ECOCAA>^EL 


Making shoiuers better 


SPECIAL 30-DAY MONEY BACK GUARANTEE* 

FOR ALL THE ENGLISH HOME READERS 


feefo** 

Our customers rate 
our excellent service 



The best 
cost-saving 
energy 

device ever? 

Experience an invigorating shower like no other - 
saving you water, energy and money! 


friendly experts on 0208 211 3666 
- who will be more than happy to help. 


I ntroducing the Jetstorm - the newest addition to 
our groundbreaking range of revolutionary water- 
efficient shower heads from Ecocamel. With several 
years of scientific research, we have been able 
to produce a shower head that instantly increases 
pressure and performance to create an exhilarating 
shower experience, whilst using significantly less water. 
So confident are we that you’ll love your new powerful 
shower, we’re offering all The English Home readers a 
30-day money back guarantee*. Plus for a limited time 
only, 40% off the RRP and a FREE hose worth £10. 

The science 

This pioneering new shower head is called the Jetstorm 
because of its patented dual valve ‘AirCore’ technology. 
Developed to infuse a storm of minute air bubbles into each 
droplet which are then blasted, jet-like, onto your skin... we 
guarantee you’ll increase your shower’s power instantly and 
reduces your water consumption considerably! The droplets 
- now bursting with air - are so much lighter than normal 
and, rather than just bouncing off you, they saturate and 
spread all over your body - a sensational experience. 

Save more than just water 

These are tough economic times - with a ‘triple-dip’ recession 
looming and energy prices set to rise by up to 19%, everyone 
is trying to cut their costs. The Jetstorm not only helps cut 
your water bills but reduces your energy bills too! Using less 
water means using less energy to heat it, saving you ££££s on 
your energy bills - SIMPLE! 

Do I have to call a plumber? 

Absolutely not, it really could not be easier. It takes just a few 
seconds to unscrew your existing shower head and pop on 
your new water-efficient Jetstorm. 

Which Jetstorm is right for me? 

If you have a normal gravity, main-pressure or pump system 
just order the Original Jetstorm. If you use a low-pressure 
system or electric shower, ask for the Jetstorm E. 

BRITISH inVEriTIOn I 

RRD DESICn I 

by Robin Whitfield ' 



Suitable tor all shoujer systems 


Don’t just take our word for it, 
read what the experts say... 





QJater 


SUPER POUJER 
SUCTIOn CUPS 

Great bathroom storage solutions. 
View our entire range online at 

ujujiLi.ecocamel.co.uk 


“My husband grudgingly admits the new model 
works better than the conventional shower head, 
so it’s staying on the shower - much to my and the 
household purse’s delight!” 

Sarah Lonsdale - Sunday Telegraph 

“We tried out five eco shower heads 
Ichecking their fiow roteond quaiity of 
experience. Our favourite is the Ecocamel 
Jetstorm, it felt powerful and invigorating." 

Good Housekeeping Institute 

“Definitely one of the simplest ways to make finonciol 
savings in the home without having to make too many 
changes to your routine.” 

Justin Harper - Daily Mail 

Even hotels are cashing in! 

“I made my decision to use Ecocamel for two reasons: firstly 
the savings I made - the Ecocamel shower heads will save 
me annually over £4,000 of combined energy and water 
costs per hotel. Secondly, the shower head gave a very 
refreshing and excellent experience which is very important 
to our guests.” 

Mr. T. G. General Manager, The Days Inn Hotel, Hyde Park 

“I am delighted, the payback on the initial investment has 
been under 9 months, which speaks for itself Adding to 
this commercial benefit is the showering experience an 
Ecocamel shower head gives, which has been commented 
on by many of our customers.” 

K. Sawbridge, Ops Director, Alfa Leisureplex Holiday Group 

FREE i 

SHOUJER HOSE i 

Worth £10 ' 



Start enjoying your neoi powerful shower today and begin to save water, energy and money! 


Call 0208 211 3666 or visit ecocamel.co.uk/teh378 quote teh378 


Or fill out the order form below and send to; ECOCAMEL Ltd, Dephna House, 24-26 Arcadia Ave, London, N3 2JU 


.V. 


*Use an Ecocamel shower head for 30 days - if you are dissatisfied for any reason, then piease return to us for a fuil refund. 





YES please send me my: 

D 1 Jetstorm + FREE HOSE £29.95 + £4.95 p&p = £34.90 

For standard systems 

□ lJetstorm-E+ FREE HOSE £29.95 + £4.95 p&p =£34.90 

For electric and low pressure systems 

□ 2 Jetstorms + 2 FREE HOSES £49.95 + FREE p&p = £49.95 

For standard systems - SAVE £13.95 

□ 2 Jetstorm-Es + 2 FREE HOSES £49.95 + FREE p&p =£49.95 

For electric and low pressure systems - SAVE £13.95 


I enclose a Cheque/PO made payable to Ecocamel Ltd 


or pay by ere 
Card 

No. 

dit/debit care 

J: 

I I I I I I i 





start Date 

/I 



Expiry Date 


Security Code 



Signature 


TEH378 


Name 


Address 





Post Code 

Email 


Telephone 



If you do NOT wish to receive further SPECIAL OFFERS from us, or from companies 
we recommend, please tick this box □. 


GRflnD TOTAL: I 1 | 

Post to: ECOCAMEL Ltd, Dephna House, 24-26 Arcadia Ave, London, N3 2JU 




WALLPAPER: BROADWICK ST GARDEN BY THE LITTLE GREEN 



ENGUSH 

HOME_ 


DIRECTORY 

TO ADVERTISE CONTACT LAURENCE BALDWIN ON 01242 216093 
LAURENCE.BALDWIN@ARCH ANT.CO.uk 


>1 



ACCESSORIES M ANTIQUES 



To receive a 15% 
discount across 
the site use NS15 
at checkout. Free 
Delivery 


"Hello darkness, my 
old friend, this could be 
the start of a beautiful 
relationship". 


My Leather Manbag 
Contact: 03331234104 
www.myleathermanbag.com 


How about one of the stylish bags 
made from the finest leather. 

My Leather Manbag’s fine travel 
companion, like true love, will 
last a lifetime. Featured is the 17 
inch Cargo Bag (£175) perfect for 
day to day use. 


BLUE & WHITE 

CHINA BY MAIL 



www.blueandwhite.com 


Antique, collectable and new china for 
dining, kitchen, bathroom & gifts. 
Spode, Burleigh, Portmeirion, Johnson 
Bros & Churchill specialists. 

We ship safely and quickly worldwide. 

FREE Colour Brochure 
+44 (0) 1763 853800 

Lovers of Blue & White EH23 Steeple 
Morden, Royston, SG8 ORN, England 




BEDROOMS 



50 shades in 

PVC 


Something 

for 

everyone... 


subscription 

save.co.uk 

TkiLf lowor-t rjricRS on 

the m^gazin^'^ yuLJ Love 



TO ADVERTISE CALL 

LAURENCE 
BALDWI N 

01 242 21 6093 



FLOORING SERVICES 



01509 234000 - www.floorsofstone.com 


Cotes Mill, Nottingham Road, Loughborough, LE12 STL 


ACCOMMODATION 



Clare House 

Located on the picturesque coastline of Morecambe bay within easy 
reach of the Lake District. Enjoy a relaxing spring break, a garden of 
blossoming colours, magnificent views & award winning food awaits you. 

Spring Special Offer: March 25th-April 24th. Any 4-night 
break from £327.00 pp D,B&B. 

s ** ® Park Road, Grange-over-Sands, LAll 7HQ ^ 

Inspectors' Choice Hotel Tel. 015395 33026. www.clarehousehotel.co.uk .— 



INTERIORS 


III 

Beautifully Bespoke 
Soft Furnishings, 

Lighting & Accessories 


Clarabelle 

INTERIORS 

HANDMADE IN ENGLAND 


II 




















Enter EH04 at checkout for free UK P&P until 30/04/15 


HANDCRAFTED IN BRITAIN SINCE 1981 


FURNITURE AND JOINERY 


MISCELLANEOUS 


omas 


. . - REGENT 3 SEATER SOFA WAS £1509 - NOW £999 


KITCHEN AND BATHROOM 


For more informaflon visit us af^ im/w .iheenaHshhome.cQAtlc When calling the UK from North America, 


od'^r^ 1 4^[ ancl drop the first V' in the UK phgne number 


A View of Italy - The Villa 

Jasmine and almonds blend with 
hints of nearby citrus groves, whilst 
fig lends a gentle greenness to the 
scent, above soft notes of precious 
woods. 

Ideal to create a retreat to the 
azure skies of the Mediterranean. 
An architectural fragrance for the 
21st Century. 


WWW. a I if ewith a view, conn 


From gardening to going out, Hiho Silver is a treasure 
trove of unique and elegant ereations. 
Beautifully handerafted sterling silver jewellery 
ineluding this exelusive design 
especially suited for stylish outdoor lovers. 


Sterling Silver Cascading Multi Rings Bracelet £39 


^ FOR A FREE COLOUR BROCHURE CALL' 

1 01443 771222 OR CLICK www.thomasIloyd.com 




Elegance 


www.hihosilver.co.uk 

tel 01460 221 006 

(also available in stores at Dorchester and Sherborne) 


If you are searching for the finest hand-built leather upholstery 
without the usual extravagant price tags, then you need to look no 
further than the latest Thomas Lloyd brochure. By selling direct 
from our factory you get furniture at Trade Prices and of a far higher 
quality than you would from your local shops at similar prices. 


deVOL Kitchens 

www.devolkitchens.co.uk - 01509 261000 








MISCELLANEOUS 





Clarence 3 seater sofa 
WAS £1149 -NOW £899 

j Call 01495 243999 orvisitwww.kirkdale.co.uk 



Ideal for cleaning and maintaining wooden 
floors treated with Osmo Polyx-Oil 

> Innovative system incorporating fibre mop 
and spray-fix cartridge 

> Suitable for quick and regular cleaning 

> Sprays cleaning dilution at the touch of a button 

> Removes everyday dirt and grime 

B Call or visit 
the web for 
stockists. 



+44 (0)1296 481 220 

www.osmouk.com 


osmo 



Bring a smile into your house . . . 'Wk 

Kentchurch Butlers 

A UNIQUE GIFT THAT WILL LAST FOREVER 

Ideal for that birthday, wedding, anniversary or retirement present. 

Hand painted, these side-tables are fun pieces of furniture to rest your 
drinks etc on; keys in the hall or flowers in the sitting room. Our* 
Butlers, Maids and Waiters stand 36” tall and come with the option 
of four Jacket colours: Red, Green, Blue or Black. Guardsmen stand 
tall and can be tailored with the insignias of the Queen’s Hussar, 
^Grenadier, Coldstream, Irish, Welsh or Scots Guards, and Jockeys 
can be painted in your own silks. Prices start at £110.00 +Pc5P 
For more models and to order from home or abroad, call 

01803 732 933 or visit our website: 

www.kentchurchbutlers.co.uk. 


Butler 

L 


hlussar, 

call 



quercus 

Hiinclmade by rrasrer- 
crafrsmen lo srand 
rhe lesr of rime. 

► Freed^Fi'ery-C^ insJalbfiofi 

qiJwcusbKtsjcduk 

Of 01777 






-- ^ _ 







m 

c^rery[ie/r 4 

www.premierfootstools.co.uk 

01495 225285 


^ r- • 



For mor^r^rmati^visi^s at www.theeiigyishlrtQp^ When calling the UK from North America^ 

' dial 1 44' and drop the first '0' in the UK phone number 









MISCELLANEOUS 


the 

handmade 

soja 

company 


THE HANDMADE 
SOFA COMPANY 


All of our furniture is hand built to order in the UK using the 
finest quality fabrics and leathers. Choose from an extensive 
range of standard contemporary and traditional models, 
including different Chesterfield styles and chaise longues. 

All models can be made-to-measure to suit individual 
requirements using one of the UK's widest choice of leather 
and fabric. All standard furniture is normally delivered to UK 
mainland within 4-6 weeks from order time. 



TEL: 01258 841414 

www.handmadesofacompany.co.uk 

The Handmade Sofa Company, Unit 4, Manor Farm Business Centre, 
Gussage St Michael, Wimborne, Dorset, BH21 5HT. 


3 ISSUES O 
FOR £0 


If you're a smallholder with livestock, growing your own crops, 
or a city dweller dreaming of the Good Life, Country 
Smallholding is the magazine for you. Every issue 
includes a FREE copy of Poultry magazine. 


TAKE ADVANTAGE OF OUR 
RISK-FREE OFFER TODAY! 


^ www.subscriptionsave.co.ulc/LCP14 
m 0844 848 8041 and quote LMMLFE14 


T&Cs: 3 issues for £3 is by Direct Debit only, you may cancel at any time. After your first 
3 issues your subscription will continue at a 25% saving there after. Offer ends: 31/1 2/15 




www.artontiles.co.uk 

01243 552346 
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St Jude's 
captures the 
energy of 
established 
artists' work in 
fabric and 
wallpaper prints. 
In celebration 
of its 10-year 
anniversary, St 
Jude's is 
launching 10 
new wallpapers, 
fabrics - plus 
a few surprises 


AUTHENTICALLY ENGLISH 


CLOCKWISE FROM 
ABOVE LEFT 

Meadow's Edge 
comes in four 
colourways, printed 
on heavy or light 
linen, at £54 a metre. 
Angie Lewin's work 
is inspired by the 
natural world. 

Each pattern starts as 
a lino cut, drawing 
or even a paper 
silhouette. In the 
early stages, proofs 
are taken and pinned 
to the wall. Slight 
alterations may be 
made to ensure the 
repeat works, and 
then the piece is 
sent to a small 
English fabric or 
wallpaper printers. 


A n artist’s signature 
denotes pride in 
the piece they have 
produced and, 10 
years ago, print-maker Angie 
Lewin and her husband, Simon, 
founded fabric brand St Jude’s 
to capture established artists’ 
work in textiles. Each piece, like 
a painting, acknowledges the 
artist’s name along the selvedge. 

The products are produced in 
small or limited runs, and each 
design is an original creation. 

“A shared inspiration for 
Angie and me was the idea 
of employing an artist as a 
designer,” Simon explains, 

“and it was important to us that 
you could put the fabric next to 


the work of the artist in an 
exhibition, and there would be 
no sense of embarrassment.” 

After testing the water with 
Angie’s initial fabric designs, 
which were well received, 
the brand has worked with 
a succession of vibrant painters 
and print makers including 
Mark Hearld, Emily Sutton and 
Ed Kluz. St Jude’s has also 
responded to demand, 
expanding into wallpaper 
patterns and many other interior 
items, such as cushions, lamp 
shades and ceramics. “We enjoy 
the fact you might have an artist 
who generally works in very 
flamboyant colours, like Mark 
Hearld, who is very well known 


for his collages and paintings. 
Tackling the technical 
considerations about which 
colours to print in, or the 
way a pattern repeat will 
work, is where the fun really 
starts,” says Simon. 

As coordinating collections 
are not produced, Simon 
appreciates the value of their 
selected stockists, who advise 
customers on blending the 
unique works with other fabrics. 

This year, St Jude’s will be 
bringing its production in-house 
and involving the artists in 
handprinting the fabric, which 
they hope will result in 
spontaneity at the production 
end of the process. ■ 
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FOR WHERE TO BUY SEE ADDRESS BOOK 


FEATURE SUZANNA BALL 



MAN N E RS 





TITCHMARSH & GOODWIN 

Beautiful hand-crafted English furniture 



A bespoke English oak table designed in our studio and 
made by Suffolk master craftsmen. 

WWW. tit chmarsh-goodwin .co.uk 
01473 252158 

Trinity Works, Back HamieE Ipswich, [P3 8AL 

ENGLAND 



